RAG-TIME INTERMEZZO.

MAXWELL SILVER.
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CLEVER COMPOSITIONS BY CLEVER COMPOSERS*
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Lw Belle Archer Waltzes.

' Valse 1 %. . ‘ .o by Charles Oonn‘olly . l‘ o ..: . Piano Solo 50ects.
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‘Happy Hours in Coontown."

CAKE.WALX TWO-STER
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MAZURKA CAPRICE.

Stupliried Edition
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OURS IN COONTOWN

e famous composer of ‘‘Impecunious
Davis,”’ “Whistling Rufus,’”’ At a Georgia Camp-
., pronounces this one of the best
marches hé Bas ever heard; this in iteelf is sufficlent
to recommbsfd it to all lovers of cake-walk marches.

I AM WAITING HERE FOR JULIA.

An instantaneous success. It wassungatthe great
Republican Rally at Madison Square Garden to
50,000 people who immediately ‘caught on’ join-
ing in the chorus with zim. Before going to press

we received orders for 50,000 copies,

All the Serio-

Comics of the Country are singing it. ~This is one
of the melodies you find it impossible to keep your
feet still while hearing sung. Likeall of F. A. Millg’
own produétions, it takes wonderfully.

An excerpt from a famous plano plece.

NARCISSA

:

‘Nar-

cissa’’ is one of Americda’s best known eompositions.
Best suited for teaching purposes, and for one’s own

amugement.

DANDY SANDY

And still the cake-walk marches continue to be

the rage.

Here is one that will not acknowledge a

rival. ‘Try the music that we have given you here
and judge for yourselves.

This ¢‘Mazurka Caprice,”’ can also be had in an
edition for concert performers. Very showy.

MAZURKA CAPRICE

the composer of ‘‘Here’s to the Rose!’’

SHE RESTS BY THE SUWANEE RIVER

Is the name of the latest popular ballad of the
day. This is the pretty song that you hear sung in
vaudeville houses, and so charmingly illustrated
with colored pictures. -This ballad is undoubtedly
one of the song successes of the period, and we

+ safely predict a popularity for it that will be far and
Full of sentiment and telling a pathetic
story of southerm life that is appealing beyond

SEPREISION... o oo g

wide,

By

I AM WAITING HERE FOR JULIA.,

\Words by JOR EEARNEY,

Husie by FREDERICK ROWLEY.
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SULTAN.

TURKISH MARCH.
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THE SULTAN

Is one of the most fascinating of Wm. Loraine's
compositions. He also wrote ‘‘Salome,’’ ‘ Omar’’

VERONICA.

VALSE DE BALLET.

Tempo di Valse,

Composed by WILLIAM LORASKE
Sompeecr of Feiome, Jopemove Borvasds, ov
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Qapereatonx etc., all of which have attained a world-wide repu-
n,?mw b e s> ZE> _JT T tation. His unique style is well known. ‘‘The
e e = E SRR R S % Sultan ’’ is meeting with as great success as his
> o B P apr
awran ) 1,;>ﬁ> >’_;>l ”?_i? 5{;; e .ol other‘celebrated compositions.
BN E X ] R R « VERONICA.”
P - A delightful waltz ballet by the talented com-
E===coo s poser of ‘‘Salome,”” ‘‘Omar,’”’ ‘‘A Japanese
TETE TR 3 ':9:?. Serenade.”’ ‘‘Veronica’ isan unusual compo-
S E ST R T sition, having a delightful style about it that is
SR 7 At A" pleasing to hear and entertaining to play. 'This
number is classed with our best publications for
. —E e teaching purposes, being a showing number, yet
EE=SSS T ; N SRR R e not too difficult to 1 asily.
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The world-wide favorite, ‘‘Salome,’’ is really one
R e o of the most fascinating compositions extant. Wm,
SSITEErEEEEs =2 E Loraine is noted tor his quaintness of style.
IR B i eirdy @T 2l “Salome,’’ *‘Sultan March,” and “Omaur’’ are his
e ST} S %"‘,A‘ best compositions.
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vRIFYT =T (Y vl 8”7 ] By the writer of the celebrated Salome. This
e B number adds another to the list of successful com-
= == e e b; positions written by this writer of unique music;
- e T o S T hee o e, this number has a different style from any of his
Ty Miae Lultan Remel ; other compositions. The melodies are beautiful;
the arrangement superb. TryY IT.
OMAR pe
As Orlantal Intermesss.
) wiiatan oz « JAPANESE SERENADE.”
Andae B AN atompe :"’ _ A new idea by the composer of ‘‘Salcme,”
2 = Written in Wm.
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‘““Omar”’ and ‘‘In Pekin.”
Loraine’s quaint and original style and far from
being hackneyed or ‘‘ ground out.” Mr. Loraine
takes especial care in the writing of -his compo-
sitions, always giving us-something new and
delightful. Obtainable for mandolin, banjo,
guitar and other instrumeats.

OMAR, INTERMEZZO

A new composition by the writer of ‘“Salome’
and ‘Japanese Serenade.”’

“Omar’’ is a sequel composition to the ever
popular ‘‘Salome.”’

Lovers of quaint and artistic melody will surely
like ‘‘Omar,” it being a composition of unusual
merit, and exceedingly well written.

Like all of our popular pieces ‘‘Omar’’ ean be had
for mandolin, banjo or guitar,

¢« IN PEKIN.”

‘“In Pekin,’”’ a Chinese waltz by the composer
of the celebrated ‘‘ Salome,’”’ ‘““Omar’’ and other
oriental pieces. Lovers of novelties will not fail
to secure a copy of this unique and delightful

composition. Published for piano, orchestra and =

all mandolin arrangements. Try this over.
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A JAPANESE SERENADE.
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IN PEKIN.

CHINESE WALTZ.
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