HOW TO VAMP.

A NEW METHOD
BY THEO. LA MOTTE

——

Vamping is an Art, by which Any Person musically
inclined or gifted, having a knowledge of the notes,can,
after 2 few hours’ practice, learn to play by ear an
accompaniment on the pianoforte or organ o any song,
in any key, without going to the trouble aud expense of
taking lessons in music. Sorme people earm money by
this art. A notable instance oecurred very recently in the
case of Mr. 0. K. Harris, of Milwaukee. This gentleman
has acquired the art of Vamping, and composed the world-
wide, well-known song, “After the Ball, and many other
popular songs. I js estimated thsthe made over $150,000
recently. At the same time many Professors of Music,
who have spent all their lives in learning Harmony, ete.,
etc., cannot compose a song or anyihing else that will
sell or please the popular taste. By this method, people
can develop their latent musical talenis and save expense.

PRICE, 50 CENTS



T'HE PIANOFORTE.

Sounds are produced on the Pinnnforte by hamwers striking the wires, These hammers arve sel
in mofion by a mechanism connected with the keyboard which is manipulated by the fingers’ As
you progress Lo the right the notes become higher in pitch, to the left lower. The tpper portion
of the keybonrd is ealled “the trehle” the lower portion “the Buss” The following constitnlcs

the entire keyboard of the planoforte.

Diagram of Keyboard.
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+ Th{s is.cAlled middle C; it is just hnlf-way belween the Bass and Treble staffs.
8- indicates an octave higher than the written nofe.
glassa  n » »” tower » 7 ” note.

Now to call the attention of the student to the above diagram. Observe, that if we proceed fo
count to the extent of eight keys either. to the right or left from any given Lkey we come upon
one hearing the same uname as the key from which we starled. It is necessary to become tho-
-roughly acquainted with the keyboard of the pianoforte using the preceeding Diagram-as na giide.
Mcmorize thé position of the different notes on the keyboard, that you riay detect them immediately
on- svating yourself at the instrument for instauce:— remember that the white key preceeding the bwo
black-ones is C.and’ that preceeding the three black keys is F. Other keys have fhelr distinet posi-
tious, which will be dealt with later on.

MODULATION.

To uvoid monotony duriug the performauce of a musical work we introduce a variely of chords in
ditferent positions und having different bass votes. This is called modulation. We will (hjuk of =

piece of musie (exther voeal or Insirumental) commencing in they Ley of C. = The natural
modulauon would ‘be info one or mone ‘o the nearest, relatives of the key of C s (of which
there are three) which will be found in the following example. This may be applied to

all” other keys, a .complete diseription of which will follow later ou.
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Origiiml Pos. ¢t Relative Key. 2u Relative Key. Relative Mfwor.
J 5 g 3 SEs S
Example. Rey of C. Key of G. Key of F. Key of A Minor.
= F— S ==

Having made 2 modufation from the key of C to one or more of its relatives we must refurn to
it ngain to complete the effect, or in other words4o please the ear? This applies to al keys and
their relatives. See following exercises for general instruction. in variows keys.— The following series
of chords in ther different positions should receive thorourh wractice with a view of committing them

in memory.

HOW TO VAMP.

Exercise in key of CMajor giviag posifion of chords in ifs relative keys. (Either octaves or single

notes may- he used in the bass.)
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Affention is ealled to the position of Bass notes having the mark + placed over them.



4

The following example jllustrates accompaniment to a SONG, the melody belng given on extra stave
placed above the piano part. This is in the key of C and one of its relative keys and contains some
of the chords and modulalions referved to in previous examples.

A
M l I i | il 11 : ) Il“ —+ ! L) 'k‘ } [ o~ Y] L el
etody. — - i 1 — y I —
" - = F—F = e
Eié; 1 | S | 1 - ) L1
:gifi! Ii B | | 1
) 1 : : P 1
.) AY
Accomp.
— | =3 T - t -
S T Y r y) ¥ | ¥
I, W) 3 F K] a 1 P X Vo 2] p 4
_ L3 AY | S A S
/I ‘ ! — :
o A —d—p -
| - | 1 L1 ] 2
A\ P4 - - 1 1 14 4 1. i 1 1 | LL
Y| T Y X 7 I 1 4 T T | 4

Cbanga to @ Major-
(Rolallva Kgy-)

3 ]
2] L) L] L
i 1 r § l-”‘ J 1 < r 3 1 . ‘F—) e
[/ X] P § | & P L2 P 4 i { P 4
X 1 = Ay A} 1 Y
A - \ 1
1 - — -2 11 1
———a — & o : —
] | =d
L [ 7] ! 1 L 11 1 1z ! ! h AP Y 4 1
) T 1 T I ' 1 1 I | Y
/) || |1 ) | ] 4
1 f 1 ] ]

:
L
N
:4%

[y
'] 1
- 1 N\ LN L2 AW (d
0 | r Y - B y 2 =1 ¥ J - y | i A
P | et F Y r\ rY (oK) p
A1 1 v
I
\ L \ . . ) ] ) A
- 1 1 [ -} I 1 1 [y | 1 1 [A)
- e z D 3 ——Q—F¢E
P~ | atl [l L
L 1 L L= 4 ol - L| 1 4 1 1
o N T ~— — s ¥ 1
1 { l I ) | | | | } —
1 - | 1 1

‘ === e S=E==S

(.\Jndﬂlnzlon to C.)

3%~
Ay.
T
&
N

ra [

\
=
&
D

T

Ly
Ry



>
il
Ay
1-._
TTT®
._411

L
(
J

{ ] 1
= B i s N Ld 1 3 1
— " ] ) _}éi . ¥ - ! - N
AR 7 X * v.s K3 = i » ! = )
\ ! 5 -

More eleborate and pleasing forms of accompaniment will be introduced as we proceed with this work.

Accompaniment t0 a WALTZ in C Major and one of its relative keys introducing chords of

previous exeveises.

| {
e |
h‘[ﬂl()d}'. — 7 —t—= 1
= S A E . S— i e I | p= —— 1
b [ 3 1 | 2 T ] £
Tempo di Valse.
L) ) 3 1 il Y L I 3 I 1 H . N LI ) N : ' —
& | 4 1 | 2 1 | A T —1 7 3 ] 1 2 L o 2 1 I 1 1
N I b\ 1 1 h g ) | ] a 1 1 p. S— | 1
O 3 g ﬁ ? ﬁ:ﬂ‘—ﬁ%_ﬁ‘ J_g_g__
Aecomp. ’ g g ! .
]
) { —5—) 13 R B T | I - ) S i } J 1
el O
( G ) ¢ —1 A P\ I ) & ) ¢ _ & P4 b\ 3
R AN P | AY AY ™| AN AY b A A
L w -
| — $&
— 1 o 1 1 1 bd 119
A P G ‘?. ——
|m ) ) 1 b 4 e
| 1 1 1 1] L | D " 1 Aol AY L1
T | [ T [} T L

| VRS

ek

45 — ) S — w )

X P T P — S 1 p S— ) p S— 3

yammi —3 1  ———¢ r - $ 2—3——f o @

= L3 p> S 1 < < X ] L S— | _‘x Y—x & X \A ‘l
a < i |

4 . . _ ,

| d = = —t I

&

Au('

e
&
M
-
‘i
p o
A4
P~
4




| A

+
||

e

T T
J. | ]

1| I
Y L 1

X

y)

ﬁ

L ._\l
)
Bed l..t_ll.
<
S
T
R T N
2
c
._]4| & |y
3z
[ &
9
Ny~

ZZ

-
A Ay

o
|z
Y
LY

1
—r

1 n
| |
| A

‘ ﬂ

} 3 Y

Accomparniment t0 a POLEA in CMujor and one of its relative keys introducing chords of

previous exercises.

LR

3

L

¥

L

FINE.

— 1

[ V3

13+
__.J_r H
MUY
N
b -~
i 2
Z 1K
| Z
Wl N
=

Chango io B,
[l

.
z v u | | Y ™72




,..
ol
= —
L1
&
> (1
o]o] | ot
.w
O
% _

d 4 1 14 i i I
Repeat first part to Fine.
- — sy [ OE— [pr——— )
1 ) S| 1 1 1. | | || | 1 | 1Y i - e 1
1= [~] &7 az - D - [ ] LN [v2 | { B
nie 1 I 7 ‘”H—q’—‘f— y —"’? 7 Il‘ ) 1.3
¥ . . " { N 1 ]
2 = T —1] 5 —3 . F = — > J{ :i T -
=== = — — & ; ——fo— — = .
D. 0.

Accompaniment to a SOCHOTTISORE n-C Major and one of its relative keys introducing echords of
previous exercises.
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The following illusfrateshow accompanimenfs may be varied In form. Attention Is called to the
fact that the mofes used at b, ¢ and d are the same as af a but placed in different forms, giving
varjely which greatly enhances the accompaniment.

Key of C.
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Now that the student has made a thorough stndy of the key of C and its relative keys we will in-
troduee other keys with their relatives. Close altention to the mauner in which the key of C Major
has been treated doring the exercises over which we have just past, will enable the student fo make
use of the following keys in a similar manner. (See Page 3.)
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& Major and its relative Keys.

In D. In C.

In E Minor.
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F Major and its relative Keys.

In F. In C. In Bb. In D Minor.
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The followlng accompaniment to a song in, A Minor (the velative Minor of C) will show the usnal
form of modnlation in a Minor Key. (See Pags 3.)
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Song in A Minor.
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Now to look bael: af the sozg and accompaniment we have Just passed over. The student should
bear it mind that although a song mauy commence in any key (A Minor for example) it Invarinbly
wanders duping rendition through a number of different keys. Notiee that at measares 3, 4 and 12
we find chords not so closely related to A Minor as fhose given in previous examples.

Look through the other keys and locate these chords, it will help you to memorize them.
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Chords fn their different positions.

The following illustrafes the great variety of posttions in which one or any chord may be
This we give only in key of C Major. The student may imifate in any of the other keys,
He may even go further for we have only given a few of the positions.

placed.
for it applies to all.
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This may be carried on in a number of other forms.

General Exercises In Modulating.

Under this heading we give the student a more complete and effective sel of chords which
will serve nicely as a reference lable.
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F Major.
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