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RAGTIME REVIEW

A Letter to You
Dear Sir or Madame:— |
If you like REAL RAGTIME and- popular music—if -you

are willing to practice an hour a day and take one lesson 2 week
—here is a proposition that will interest you.

You can learn how to convert any.piece into REAL RAG-
TIME, and the style of ragtime you will then be able to play is
so far superior to the RAGTIME you usually hear that it cannot

‘ be classed with it at all. .

You can also learn how to play all popular music.(songs, two-.
steps, etc.) with that snappy and pulsating swing that makesa per-

- son want to dance.

When you can play like this you are bound to be the most
popular person in your crowd, at a party, summer hotel, or wher-
ever you happen to be. A good ragtime piaho pIaycr makes a
hit every time, everywhere—and you know this fact to be true.

Even if youdon’tknow a thing about music, you can learn in

20 lessons to play REAL RAGTIME to your heart’s content,
and you will be able to read music well enough, when you com-
plete the course, to learn any average popular song or -ragtime
two-step with a little pI‘aCthC, and without the assistance of any
teacher. .

If you already play the piano and read: music, you.can posi-
tively learn how to play any piece in REAL ‘RAGTIME—mind
you, not only will you be able to playa piece the way it is written,
but you can also convert it into snappy, sparkling. RAGTIME, at

the same time preserving the original meledy.

Lessons are all private and.are given by thorougnly compe-
tent teachers, who are located in nearly all the principal cities of
the country and whom I have personally mstmctcd and drilled, so
that they understand every detail of the Christensen System of
Ragtime Piano Playing.

Telephone the nearest school for an: appointment for your
first lesson and- save a trip, or call and talk'it . ...

(This s)ace/ar address of mrnl school.) COfdlany yO“rs’
Axer W. CHRISTENSEN.

P. S.—If there’s no Christensen School in.your city, 1 will
teach’you by iail, ‘ih which éase address nie persondlly “at Roeom
“M,” Chnstcnsen Bldg., Chicago.
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HOW T0 PLAY A VAUDEVILLE SHOW.
By AxerL CHRISTENSEN.

The average piano player starting in to play
for a vaudeville show without any previous ex-
perience has usually a hard row to hoe, Because
there are so0 many important things connected

with the vaudeville busmess that he, or she, does-

not understand and in the past this knowledge

could only be obtained from years of actual”

vaudeville work.

an old timer where otherwise Jack of confidence
would have made this impossible.

It should be borne in mind that the chief quali-
fications for a good vaudeville pianist are: He
or she must be a good sight reader, be wide-
awake and self-reliant, Added to these neces-

quahﬁcatlons, if he possess a good memory
good habits, success is-assured.

“The novice, duning the nrst jew months of
service, is at the mercy of the performers, some
of which will help the piano player with kindly
hints or suggestions, while other performers, (or
artists as they are called in the profession) are
quick to take advantage of his ignorance and
amuse themselves with his lack of showmzns?np
Besides, when an act fails to “put over’’ a song
its great to be able to thfow the blame on some
one else, and the new piano player usually gets
it. How often have we seen 2 singer murdering
a song oft key and at the same time glaring down
at the piano in order to shift the responsibility
for the crime.

Having been through this “mill of experience”
myself I know that many a good piamist has
failed to hold a smon in a vaudeville theater
pit, not throu 3*1 k of musical knowledge, but
because he did not know those things which en-
able a man to play a vaudeville show in businéss-
like manner.

Many managers knothtlc or nothing about
music and are sure to mistake lack of confidence
for lack of proficiency. Therefore most piano
players that eventually make good in vaudeville
jobs do_so_by_bjuffing their way along until they

learn enough about’ the business_to_obtain the .

confidence that previously had to be assumed.
Of course this is one way to break into the busi-
ness, because there is more or less bluff on both
sides of the footlights, but a safer way. is to
know in advance what is expected.

For the benefit of pranists that are just about

enter the show business and’ also for -others who :

may still have some’ dm;*s to léarn, I am going

to set down a number hints and suggestions

about tg laying for a vaudevitle show, and I be-
e

hcve ‘careful study of the following para-
gra s :nll enable many a person to walk 1‘nito .

1he Titst and 1 might say the most important
feature of a vaudeville show is the rehearsal.
Be sure to rehearse thoroughly. Do not run
over a few measurés of a song or dance and say,
“That will be' ol ri ht tomght ” The chances
anl-ed:t w;g’t be. Pecformers, as b: rule, are verﬂ
glad to over,. 2 om beginning to en
not on once.-ﬁat_ﬂ.offdk a8 may be necéssary.
It is: th&/ in the world ior a good

¢ from ‘Tead sheets,
p¥e: your ‘.luémo;mfio%b con-
j T :‘ y no
, T b inttpduce all kinds of
Dus  that are entirely
are’ playmg—but
yents; - Doy not
men¥vand

moties; & few: ;;idmous ornameﬂts here and
there an: m ragumqwhcncvcr it can be used to

good advanta; me is - popular. now
and ‘most perfe crs like it, but jon’t.a
unless you lmow ow. to apply it to the worl
h}:n Ragtime p y}ug ls ES wonderful help m
this field:

Belpw a.re .given a. numbgr of: mdl-known ro-
fessional terms. i van fe and ‘their

meanmgs. emorim these
“Qpie and Qne*’——)léms to plny one veérse and
one’chorus .of a. ng.
“Two. and Two’—
after each ‘verse
“Two and Three” —Two choruses to fast verse

o
%_WO and Four" —Fwo verses and two
choruses for each verse.

T3 & USRS J ] F N O e ST e R R AT | N ERese | B

two Verses,-one chorus
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found between the introduction and verse of a
‘song, which the pianist plays (usually very
“piano”) until the performer begins on the verse.

“Seque”—When this word appears at the end
of a performer’s sheet of music, it means that
the next number must follow at once—without
pausing. \

“RBreak
“Forte.” .

“Tacet”—Signifies that you are not to play
that number. This mark appears often on drum,
or .bass parts, as very often these instruments
are not used in numbers of a certain style.

“Business,” or “Biz”—Stop playing to give per-
former an opportunity to ‘“spring some gag.’l
make remarks, or do some stage business. Re-
sume playing when the ‘“cue” is given.
“cue,” or word which is your signal to resume
playing is always written on the music score.

"Crash"—A heavy discord. .

Keep things moving at all times. Whenever
a “stage wait’” occurs, play something at once.
There must be no-""dead time” in a well managed
vaudeville show. Many leaders have a certain
dreamy waltz which they always use during
“waits’’ as it can be stopped instantly when the
show is resumed.

Unless other music is provided by the per-
former, play a sustained chord in “C,” or “G™
for the close of an .act.
opening of an act,

A flash of the footlights, or orchestra lights,
is your signal to begin playing, or to stop 'in
case you,are already playing. .

Then after when all the performers have left,
sort_the music carefully and go over every num-

'_The finish of a dance—played very

P e Tl f Pl s 0 W ol T N . T Ly gt e

The.

. of the shoe,
Sometimes for the '

ber again, practicing carefully all parts that are
at all tricky., Note carefully all notations and
directions which may appear on the performers
music 50 that you will be fully prepared.

Pay strict attention to changes of tempo, num-
ber of verses and choruses to songs, entrances,
exits, cues and so on. If your memory is treach-
erous, make a note of all these things, but not on
the performers’ music. They hate to have their
parts marked up—though many of them are—
some so badly as to utterly confuse the pianist.
Have a pad of paper handy. .Give a page to each
performer and make all the necessary memoranda
on that. "You will gain the gratitudé of the per-
former, and remcmﬁr that, for the experienced
accompanist as well as the beginner, the friend-
ship of the professional people is very valuable,
because they can and will help you a great deal
in your work,

"Most performers like to have their opening
music played “fast and forte.” Play the melody
clean and crisply, in octaves, when possible,
~ You must watch your dancer like a hawk, so
its a good idea to memorize if possible the
strains of music that are used for dancing. In
some dances. especially clogs, the rhythm 1s ex-
tremely hard to catch, and adhere to, and every
faculty must be on the alert to catch the beats
1f you. are playing too fast or too
slow, the pesrformer will often signal to you by
clapping his hands.  Have an understanding re-

. garding these signals at rehearsal.

‘In accompanying songs, it does no harm to
embellish your part, “fill in,” and elaborate it,
provided you have, first of all, good taste. ex-

vience, ahd a sufficiently accurate technic to
make the part interesting. Songs in two-step or
fast march form and some others are frequently
made more interesting by “ragging” them, if you
have the ability to so treat them. %—Iowever, these
recommendations must be followed cautiously
and very sparingly as in many cases, if you are
not careful, you will confuse and embarrass the
performer instead of aiding him.

Do as you are told. That’s what you are get-
ting paid- for. Remember you are only an ac-
cessary—although a necessary one—to the show,
and act according’]g. The worst thing you can do
1s to guarrel. with a performer. %ndeﬁmr to
please him. If your show daes not go. right the
first night, find out the reason why and en-
deavor to correct your mistakes, and don't rest
content until the show does go right. Consider
that the performer has probagly been doing that
act of his, day after day for a long time. He is
accustomed to doing it in liust one way—in fact,
perhaps, couldn’t do it well any other way, and
if your ideas are at variance with his, even if
your ideas about certain things happen to be the
correct ones, it makes no difference. Give in
gracefully and smilingly to him—you’ll not_lose
anything by it. -

CHICAGO SONG CONTEST.

“Just a Night in Dreamland,” a song published
by Milton -Weil- a” Chicago concern, proved to
be the biggest hit of a song contest recently held
at the Lincoln Avenue theater.

“Wrap me in a Bundle and Take Me Home
With You,” Egbert Van Alstyne’s new song, was
second in favér.” Van Alstyne played the piano,
while Frank Mangini sang it. -The melody is
pretty and the words are catchy. Another Re-

:g_ick song, “I Want to Linger,” scored almost as
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ROBERT KAR.!NE
Managing & chain of ragtimeé séhools in New York and

Brooklyn using exclusively the “‘Christensen System."

THE DECEMBEKR RAGm RECITAL IN
CHICAGO.

The ﬁrstdpaauo recital and dance gwen by the
teachers and pupils of the “Christensen’ schools
in Chicago took place on Monday, December 14,
at Oaktey Hall

In spite of the excessive cold it was a tremen-
dous success as the hall was well filled and the
music ahd dancing were thoroughly enjoyed by
alt present.

The following took part in the program and
every number was heartily applauded—in fact,

the program was all too short, judging from the .

efithusiasm,

Donald Nash opened the program with a splen-
did rendition of “Pass the Pickles;” Miss Du-
pond played the ‘Reinette R Miss C. Walsh
gave us the “Cannon Ball ” Harold Van
Meter and Miss Phillips both playcd the “Enter-
tainers’ Rag, said to be the hardest rag ever
published and it was a case of “S0-%” as to
whether the lady played it best, or the gentle-

man, the honors be equal; John Scheck played
the “Calico Rag” some corkin fagtime
versions of PO ular sts ander did

sorigs,
ellinger Rzg' and Ray
startling mnov:mon in popu-
 some

" of Tnmty Church,
after which Dawvi Rdschucm did some able
ptano work. The performance was closed by
Axel Christensen with a ragtunc version of the
overture “Poet and Peasant” an impersonation
of Bert Williams entitled
Tree” and several encores. -
Teachers in other cities would do well to ha.ve

well with the “
Worley gave some
lar .song" playmg and ra
chimes™ that made

a ragtime recital two or three times a year, ‘as it

stimulates interest among’ their pupils and friends,

Gldeon Wurdz _says

PR L w1 e 4o Sy D Jagy @

“ragtime is music :pulled
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Noodman Sparc That

BOOSTS.
# The Weekly Scoop a magazine issued by .ne
Press Club of Chicago, - recently printed the
followin

“The g‘npenal Master of Ragtime, Axel Chris-
tensen celebrates his homecoming by getting out
the first number of the first volume of Christen-
Sen's Ragtime ‘Review, a magazine which is to
+be a monthly. Its first page announces that it is
‘devoted to ragtime and popular muic, oovcrmg
" the field of vaudeville and picture piano playing.’
Promise of permanence is given by this number.
CThe matter is well written. To keep in a domain
of speech marching with the domain of ragtime;
it is Snappy. No highbrow stuff, but just honest
and earnest talk about ragtime, vaudeville, and
motion picture scores. One ratiling lively song
is printed with piano score by Edward Mel-
linger, and words by Noah G. Henley. Another
1s simply a score without words, by Axel him-
.self, who a little farther on starts what is sure
to be a valuable feature—a course of instruction
in vaudeville playing, with exercises 111ustratmg
the text,

“Axel is one of the best fellows you ever
heard of, and a great fun maker when anything
is on at the Club. He is moreover the fore-
most and by far the most successful player of
ragtime in all this country. Whatever you may
think of that especial product of the piano as a
fighting. machine, he gets all there is to it; and,
the world tips its hat to any man who goes to
‘and stays at the top of his class. So-then, here's
hopin’ for. Axcl and his RacTiME REVIEW.”

.m

Chicago publication. The first issue is fresh
from the press. It is go out by Axel Chris-
tensen, “The. Czar of Ragtime” The initial

number is’ -quife. creditable. It is twenty-four
pages, not counting the cover. The frontispiece
carries a good cut of Mr, Christensen, with a
neatly exécuted’ ‘cartoon of a man at a piano. It
is printed in two colors. The make-up of the
paper is unusually good. The editor handles
subjects that are timely.—Missouri Breeze.

Having the honor to edit a few words in the
initial publication of the instructive magazine the
Racriue ReviEw, it behooves me to mention a
few words in- reference to the. progress of the
ragtime’ school I have had the pleasure of con-
ducting for two years-in Los Angeles.

‘Two months after I opened the studio, business
was such as to justify my engaging an assistant
and adding two rooms adjoining the one I al-

You can lcarn: by. mail, if there’s
no Chnstcnscn School in your c1ty

AG TIME

.PLQRQM
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- ready occupied and 1 can proudly assert that it
was simply a success from the start as far ms
enroliments were concerned, it being up, to me
1o substantiate the 20-lesson ossibility 'in order
to make the success COMPLETE. While
consider my success in this work due to con-
tinual perseverance and stirict attendance to
busmess, I must not overlook that which was,
and is, instrumental as well as the foundation
and "back bone” of the entire enterprise; namely,

Axel Christensen's noble and brainy conccption-

and construction of a wonderful s?'stem. )
Here is hoping, that the “Axel” upon which
the success of-every go-operator revolves, will
become more gigantic than ever, to uphold the
established standard of his notable efforts.
) P. H. Kaurxan,

“RAG'" THOMPSON'S COLUMN,
By J. Forxest THOMPSON.
A young man who stuttered—whom I was
teaching—was taking his third lessom. T told
him that in order to keep strict time he must

A charming young singer named Anna
Got mixed up in 4 flood in Montana;
So she floated away,
And her sister, they say,
Accompanied her on the prano.
—lIllsnois Siren.

The Excelsior Fiddling Band is reported to
have made some lovely music while out sere-
nading the other night, but the wind blew it all
away as fast as it was rendcred.—ludge

"sqmam, THIS ONE.

Mr Axel Chnsten;%
¢. Ragtime and opuilac; Music Review, .
De.arat Sir:’ We are wondéring why we have
not received our copz of ﬁie RaotiME AND Poru-
LAR M.ﬁs:c R,l:vnzw gg ember. I‘ll bet your
one ity Slickérs we réad about
out hcrc in thcgﬁdm Thn is prohlbly :due to
an ovemght and’ ah_you Tagl ten up the mat-
ter at your eirli ace? Yes we have
somethmg-dse
1dea is,

o° do “hut wrig %m bt the
“interested im the magazine
¢s-with a wife mnd b chiffeen at f-zmc,
we need!heﬁfty cdm(;ﬂk,ubchwas our
contnbutxon Are yott sh ting a Be!gmn Relief
Fund? - -
‘l‘here is onie born eve?r minute.
Respect ully submitted,
“P. M.
Later—
Dear Editor: Have received the magazine and
also you very kind letter of the 8th. I'am pleased
with the magazine. It is_entirely different from

This is J. Rorrest Thompson, ot Louhvﬂle. Ky known as
the ‘Puderewtklo(Sy-noopwon

count, aloud so he started: “Wo-wo-one, toot-
toot two,”—here he stopped for a_moment and
said “Hu-hu-hully gee! I ho-ho-hope there’s no-
no-nobody listening, they-they-they’ll think I'm
gi-gi-giving an imitation of a st-st-steam engine.”

Judge: (to pnsoner who has been sentenced
to term in jail)—Now my young man, how
would you like to do time?

Prisoner: (who is a dancing fiend)—Well judge
if it’s just the same to you, I would rather rag
time.

A rag-peddler coming ‘dawn the street asked
a smallboy if-he-had any rags for-sale.

Small boy: Naw I aint got none but I heard
that Thompson feller say that he had some of
Christeniseh’s rags fer sale and they wus good
ones too.

Business man—How is the publishing busmess
these days?

Editor—Very good, except for the powdnr
magazines. —Judge.

Classic—"Say, Hnram, what do thcy mean by
a Stradevar’us?”’
“0Oh. a Stradevar’us is the Latin name. for a

- their

anything which has vet came to my notige.
P. M.

SYMPHONY CONTAINS RAGTIME.

At the first symphony concert given recently
by the Los Angeles Symphony Orgcstra., one of
most”™ ‘popular numbers rcndcrcd was
Tschaikowsky’s Symphony No. 5. It is a matter

~ of music history that an the occasions of its

first presentations it was poorly received, and
in fact, its creator was almost willing to admnt
that it was a failure,

Probably - the reason was that it was in some
respects ahead of its time, as part of it, and best
liked today, relies for its effects mostly on syn-
copation. And syncopation, you know; is noth-
mgr more nor less than ragtme.

o be sure it is ragtime de luxe, but rag just
the same, and thus it is easy to account ior the
present popularity of the work, even though our
ancestors didn’t take kindly to it at first.—Phil
Kaufman.

BARBEBS MUSIC.

Barbers in the old days might well char (.
heavily, for theirs must have been a nerve
ing existence. Zithers were provided instead of

newspapers and .customers used to strum on

these while waiting for a vacant chair. i
wntmgubcg ‘in’ the seventeenth century refers
to “a s cittern for ,cvery man to p{ay on.
The term “barbers’ thusic” was a co

the days of Pepys who on June 5 lﬁﬁ) rcconls,
“After supper my lord called for the heutmznt s
cittern and with two candlesticks, with monéy in
them for cymbals we made barbers® music, with
which my lord was very well pleased " —Edw.
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Old Black Joe in Ragtime
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\ou perhaps spend money to go to the theater
and, if the show includes some snappy, catchy,
ragtime mus:c, you probably think you are getting
a good money's worth.

The pleasure you get out of ‘the money you
spend in the theater only lasts until the curtain
goes down on the last act, but the pleasure you
get out of the money you spend for a course in
ragtime piano playing will stay with you as long
as you llve—a continuous, dally performance,

Often “has the question béen asked—“What is

Ragtime 2"
he famous author and writer, Opie Read
says: "It is the doubled harmony of tune.”

Daniel A. Hill says: Ragtlme is to music
what cream s to milk.”

Hon. Barney Benson says: “A sure cure for
ltlllat tired feeling;’ the kind of music everybody
ikes.

Regardless of what may be the exact and
proper definition, the fact remains that ragtime
1s the most popular music in the world today—
the kind that makes the heart throb and the
blood tingle—that makes the feet shuffle and the
mouth pucker—that makes you forget your
troubles and worries and- feel at peace with the
entire universe.

Al B. White, prominent music publisher.and
vaudeville star, gives some very interesting facts

regarding the music publishing business in the -

C'hrcago Saturday Telegraph. _says:
“Summing up the past year one must marvel
at the wonderful changes which have been
wrought by the consolidation of the big brains
of the business,- Henry Watterson, Jerome H,
Remick, the Witmarks, Sternes; and in fact, all
the bag men of. the business ,undcr the able

direction of. one John Leffler, have pooled their |

interests (not financial) for the one cause. This,
T am given to understand, has saved music busi-

B R T [ 1% T i | P i g 7Y B iy Hipg D I e

‘which five million dollars will be profit

lisher than a song; and believe me, no weekly check
—just a song; and believe me, artists need songs.
The best singer in the world cannot make a hit
with a bad song. The fact of it is that when a
performer is a hit with a song, the song is usually
a better song than the singer is a singer. Al
Jolson who, to my mind, is the peer of alt popu-
tar song smgers, came off the stage one day,
after .he had just introduced “Get Out and Get
Usnder.” Mr. Shubert, who was standing in the
wings, congratulated Al on his wonderful rendi-
tion of that song. Jolson -thanked Mt., Shubert
and said: “Mr. Shubert, you are a ‘wise show-
man and a grand manager, but let me tell you
that songs make the actor; not the actor the
songs,” ‘which proves conr.lusxvcly that the artist
must have songs.

“Acts have been ruined by singing paid songs.
By this T mean that they have given the best
spots in -their act to a song that brought them
probably ten or fifteen dollars a week and then,
when they found they were ‘flopping,’ they had to
pitt in a good song, gratis, as they call it, and
curse the publisher for not paying. them. . This
was the greatest evil of the music business and
it is a pleasure to kmow that this evd has been
remedied.

“This has been a very bad year for the music
business in gcnera.l and if the various evils had
not been remedied, there woaid have been quite
a few of the firms that are now doing business,
insolvent. These are the hard facts.

“Now, let me say a word for ‘the society of
authors, composers and publishers. The 1da was
scoffed at when firstsu
short months, it has become a realty and a pay-
ing pro osmon nght now, ev cafe in New
York City is paying a rOy-alty or the use of
published songs and it is estimated that within
the next year, the income of the society will be
in the neighborhood of nine million dollar‘%h-?f

s,
of course, is dependent wpon the ability of the
society executive to coflect from- every picture
theater, restaurant, cafe and other places of
amusement throughout the United States,. Inas-
much as the cop});nght law is. very definite upon
the use of published music and the t of a
royalty for the same, it is more- robable
and  delightfully likely that the nine milfion dol-
lars will be collected.” Sonhds like a 1ot of- -money
but-so does a dollar when one hasn’t a dime.
This is positively the one and on!y thing that can
save the music business.”

VAN AND BCHENK WRITE-NEW SBONG HIT.

Bert Williems, one of the featured comedians
with Ztﬁfdd‘ “Follies,” has offered Van and
Schenk $5.000 for.their latest song composition,
entitled, “I Don't. Think 1 Nccd a Job." They
are undecided whether to give their song to
Bert as they have received the same oﬁernfrom
a publishér with addmonnl royalties.—Chicago
Saturday Telegraph.

A NEW FOX TROT.

Mr. James Reese Europc. one of the most
popular orchestra directors in New York, who
% for the. famous “Castles,” says that “BY

' fox trot is the greatest number of its
kind that he has ever played. Mr. and Mrs.
Vernon Castle, upon hearing it, demanded that it
be made the feature for their fox trot dance,
and it is now heard mghtly at the:r new terpsi-
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HE;S My RAGTIME Dancme MAN

. Words & Music b&
E.W.COULSON

_'Moderato con moto

Lit - tle Mo-ses Ru- fus

Al - ex - an-der Black,
Whenthat colored la - dy said she wouldn't go;

—
= e

1= T, mp " .
FEae=et S T —
e — == = ——E

7/ _
Called on Miss Mi-ran - dy one night At
Lit - tle'Mo - ses Ru - fus  was sad.

the lov - in’ game this tim-id
So he tried to make her think he

" man was

was-nt . slow,

slack,

And hed ne - ver
And he'd make her think

he was-nt

1 4
mix up in a fight. He
mad.

= == =
o— V 1 e

Copyrighs, 1915, by E W Coulson
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asked Mi - ran - dy to ac - com-pan-y  him_

To  a
said Mi ~ ran - dy wontyou pleasedancewith me? ' But she
0 r] v 1
| ‘ - | N
— a —— +— *l ¥
& > —

r - ¥t
ball that was com ing off  soon. But she showed him the door, - for she'd
said: Now man dont  get me wrong. I willsay to you mo. — I just

' |

‘ )
— e ——% %
 E— —— a—
' - 4
—— e
1
been asked be - fore, And she sang to him this lit-tle tune:
dance with my beau!”. Arnd & - gain she sang  this lit-tle eong:
T 7 ——
! - I .
R ===

CHORUS

He's My Ragtime Dancing Man. 3
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make show ir; As that man of mine is Law-
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Theresa ball.
ﬁ

He's My Ragiime Dancing Man.3
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A Course in Vaudeville Piano Playing

By AxEL CHRISTENSEN

Arrangements by John 8. Meck

~ Every month we will publixh an Instaliment of a
eourse in vaudeville and picture show piano playling.
By studying these (nstructions carefully sny per-
son, wlth a falr knowledge of plano to start wlth.
canl qualify ax a planist for vaudeville theaters and
moving picture houses. The followlng subjects will
be taken up In this conrse: Sight readlng, elements
aTY barmony. p\ayin% from viollm parts (leader
sheets). playing from baas parts, tmnsposinii. mod-
nlatlng, veudeville cue, what to play and how to-
play it. together with practical information about.
the work that ig usually ouly obtained after years
of experlence.—Editer.

SECOND INSTALLMENT.

A chord is a combination of three or more
tones, erected in thirds on a given tone,

A chord with three different tones 15 called a
triad ; a chord with four different tones is called
a seventh chord, or chord of the seventh.

When we say four different tones we mean
four different tones and the chord C-E-G-C

would not be a chord of the savénth, because the
top C is merely an octave of the lower tone.

. The chords which are most frequently used
when harmonizing violin parts or leader sheets
are the triads erected on the following steps of
the scale: The tonic, composed-of root, major
third and perfect fifth, indicated by the Roman
numeral I; the subdominant with the major third
and perfect fifth (IV); apd dominant, with
majosr third and perfect fifth. (See example
22.) However, on the dominant the seventh
chord is vsed more frequently than the triad.
The seventh chord, composed of root, major
third, perfect fifth and minor seventh, and erected
on the dominant, is called the ‘Dominant
Seventh” chord. .

The triads erected on the first. fourth and fifth
steps of the scale are called the “Principal
Triads;” the triads on the other steps of the

 Tds v st ek sl T Sl ()

Ex.22 b .

| o 1 IV v oV’ Vi Vil
= - = 2 %EH

| K1 Vv ]
- ~
| v v V. 2 i Vi Vil
o :
] i 7] 1 g v v v? Vi vil

G 7 PSS, ot Boioar i
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scale are called “Subordihate Triads'’ and are
also used, but less frequently than the principal
triads. (Example 22.) :

Exercise: Write out the principal tritads and
dominant seventh chord and then the subordinate
triads of each of the major and minor keys up
to four sharps and five flats in different positions
‘In the same manner as the example 23 given
herewith.

We have seen that a chord takes its name
irom the degree of the scale on which it is
founded; for example, a triad founded on the
Tonic is called the Tonic' Triad, on the Sub-
dominant the Suybdominant-Triad, etc.; and the
note on which the chord is founded ‘is called the
root of the chord and appears most frequently
in the bass. The chord in that case is said to be
in the root position (example 24A). When the
third of the chord is in the. bass, it is called the
first inversion. and is knmown as a G-chord (ex-
ample 24B). When the fifth is in the bass it is
the second inversion and is called a 6/4-chord
(example 24C). .

The Tonic .(I), Subdominant (IV), and the
Dominant chord and its seventh (V and V7),

will enable you to accompany any melody (mot

containing accidentals) al to improve the
harmony it is advisable to employ the subordinate
chords at times, and even to go into keys other
than ‘the onginal in which the piece is written,
This will be taken up later on.

We are now ready. to take up our task of har-
monizing melodies. Let us take “America” (ex-

-

ample 25), a fine, clean-cut, simple melody, and

harmonize it—using only the three principal
chords.

. The first thing we consider, almost instinctively,
is the character of.the melody and, as a conse-
quence, the character of the I:armony that con-
tronts us.

A glance at the piece willjmdicate,evento tire—
uninitiated, that it is in a major key. Therefore
we will employ the major scale.

Now the character of the three chords may be
said to be as follows: The Tomic (1) gives a
sense of completeness, or rest—the chord that
we most often begin a piece with and afways
close with; the dominant (V) is brilliant in

color, testless, giving the sense of seeldng to

resolve, or to move to a2 more complete har-
ony, more especially when appearing with its
seventh (V7); the subdominant (IV) is solemn,
majestic, being much used in church music, as in
closing cadences the amen is often composed. of

The first note in the piece is F.” We use the [
chord, not only because it is well to open with
the tonic but for the very good reason that the
note F is contained in the tonic. )

Use both hands. ’

Play only the root of the chord (F) with the
left hand, playing the other members of the chord
under the melody with the right hand. Next
chord is also 1. e next note, “G,” is &s(yv)as

it 8 contained only in the Dominant chord
play therefore the Dominant chord with the root,
‘C)" in the bass. For measure two proceed in

Ex. 24 a a
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like manner—the harmonies will be V, I, V;
third measure, I, I, V; fourth measure, I Vv, I;
fifth measure, V I V sixth measure, I. Keep
on in the same way throughout the piece, ending,

- of course, with I.
In several of the measures you_will, perhaps,

be in doubt as to which of two harmonies to use;

as, for instance, i measure 9, B flat is contained
in both the Subdominant (IV) and Dominant- 7
(V7) chords, but a little reflection and expen-
menting, together with an ordinarily good “ear,’
will soon tell you which harmony sounds the bet-
ter and is consequently the correct to use.

If vou have followed the foregoing instruc-

0 EAx.27.

tions carefully the result will be as in ex-
ample 26.

Now, this is well enough as far as it goes, but
let us consider the bass. It is angular and awk-
ward. Let us improve it, make it more fluent, Row-
ing and smooth, with not so many of the notes

- monotonously repeated—and 8till use the same

harmonies. This can be done by playing other
than the roots of the chords’'in the bass.

© Start as before, but in the second chord, play
the third of the chord (A) in the bass and for
the next chord use the third also (E) in the bass.
Now note carefully,. Whenever the third of any
chord is used in the bass, do not let it appear

131
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Full Plaited

. Dress . 0.0.0x Bosom
Tuxedo ' Negligee

. DEVEREUX
- Shirts made to your
| measure

No matter ‘where you live, let me
send you samples of new material that
will make-up into the most desirable
shirts for winter or spring wear,

Styles and patterns right up-to-the-
minute,

Don’t wear ready-made shirts when
you can have them made to your own
measare and suited to your own individ-
uallty

The prices are right.
Write for free samples.

- H. E. DEVEREUX

_Song Weriters and

- 4 song, we will write the music,

COMPOSERS

Have you-a song or instrumental
numberthat you want published ? “

We publish and advertise
your compositions at rcasonablc
prices. '

If you have just:the words for

or if you have just the music we
will write the words. '

Manuscripts examined free:
© Write for particulars

D. Reichstéin, Mgr.
X M\ellingcr Mutic Publishing Co.
Dept. G, 1336 S. Turner Ave., Chicago

441 S. Wabash Ave. . CHICAGO
Don'’t > - 9
_Apologize Chn_St.,_en.SCI_l s
for the Instruction Books
C?ndlflon‘ for Vaudeville -
of your . .
old music Piano Playing

Bind it yourseH with
the wonderful ‘‘Gam--
ble Hinge®® binding
tape, which will make
your sheet music in-.
destructible forever,

The Gamble Hinge is t up in. packa
contatning ht yards 2&: and I;.mpam
for music of four to. twelve pages (two

S Itar, Binds 21 Coples of 4-Pa $0.30
of 4-Fage......

3-Leat, Binds 21 Coples of &mg ...... A5

8- ‘Binde 21 CoDies ot lo-hgp ...... T3

8- Binds 21 Coples of 12- P‘:ﬁr ...... 50

A 25-cent package, mom% {ll bind-thir-

een copies of ‘musie, as follows: Three
Coplu of umr 4-Page) Music, Five Coples -

P:
uste, One Copy of B- Izuf 10-
md includes one ltrip mend-

kage of this binding in your
homne yu= &‘nc do your: own‘repuleng.
Axa:no can spply it
W peid nt above prices.
AXEL CHRISTENSEN
526 S. Western Ave. Dept. M.

Chicago

.Book 1—Lessons in Si hgth Reading.
Book Zq—lzessons in - Elementary: Har-

Book 3—P1aymg from Vlolm Parts, or
. Vaudeville “Leader ‘Sheets.”

Book 4—Playing from Bass Parts—
Transposing—Modutating.  Useful and
neceAjary information for the vamdeville

Book S—Evcry style of music required
in -theatrical -work, with instructions as to
_how_and when to_play same—entrances, in-.
troductions, cue music, bucks, reels, jigs,
clogs; etc. “Leader Sheets” mﬂy

Price' 50 cents per Book
or 372 for all frve Books

Get'these books from your tncher,
or order from

A. W. Christensen, Dept. M

i

526 South Western Ave., _Chmgo
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Rather doxble some other

in the upper part.
member of the chord. Similarly, when the third
appears in the melody, do not place it in the bass,
as in measure J (ﬁrst two chords).

The same 1s also true ol the seventh i tie
Dominant Seventh chords, The reason for this
is that this member of the chord stands out so
strong by itself that the chord sounds harsh and
ugly if it is doubled. - Now. go on, bearing the
above in mind, and you will have a result similar
to example 27. E .-

Y ] [4

Now, let*us take a2 melody in a minor key
(example 28)
Proceed “as before, harmonizing this air with
the three principal harmonies (root position only)
V‘-,—\f?—aﬁd—yﬁu*wrmwrécrsdy—dre
result as in example 29. A better bass is shown
in example 30, and to make the bas3 still more
flowing and interesting we can play fwe bass
notes (and even four bass notes)’ to each note
in the melody. The group of two, and also of
four bass notes, belong to. the harm_ony and are

3¢ '
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5 I ) p n
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' Two
Wonderful
Song Hits

My Ragtime Queen

By B. W. Coulson

He's My Ragtime Dascing Mén

By E. W. Conlson

15 cents each
or 2 for 25 cents, Postpaid

E.W.COULSON, Publisher
13310 W 64th_Place

CHICAGO |

SEND YOUR
ORDER NOW

CHAS L. JOHNSON S

Great Piano Numbers
THE CAULDRON RAG—A Rag chmc,

- introducing
: THE PRFSS C&.‘FB RAG—A very snappy

THE GLEN OAKS RAG—“Some"” F

THE PATHETIC RAG—A remarkable

" Slow Drag.’

THE = STAR = AND GAR’I‘E‘R RAG |
WALTZ—Mdody for the left hand.
with ime variations for the._right.

PR .SSIVE RAG—Another “Cork--
ing”* Slow Dtag. ?

’IHE REINETTE RAG—-You want this .

THE MINNESGTA R.AG—An m;pxra—
tion of the great lakes
THAT EASY RAG—"Clasa to this num-

ber.

IN MY MERCER RACING CAR—-Au-
tomobile song with that real tango
movemen ¢

lad.
~ 15 cents each, or 10 for $1, poﬂpa:d_
Order from yous wacker, or from .
A. W. Christensen, Dept. M
— 526 South Western Ave., Chicago

- to the unceasing efforts of

IN LOVE'S PARADISE-—-—-Bauufnl Bal‘ 1

| which 1s featunng thc
.Christensen system.

ragﬁmc 'piaﬁisﬁ than any
other city in ' the United
States. This'is largcly due

Bernard B. Brin and his
able assistants at the Seattle
School of Popular Music,:

S
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indicated by a slur.
a—pleasant -movement in the accompaniment and
of filling up gaps-where a long note appears in
the melody, as in the second and fourth measures,

Exmcise: Play the melodies in example 31,
proceeding as you have been. taught in the fore-
going instructions, then copy the metodies and
add the harmonies using first the prmapal har-
monies in root posmon, then with the smoother
bass. L =ad Yl

se .
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& Seattls.

NEW CHICAGO PUBLISHER.

After managing branch music offices from New
York and working from a “booster’ to mansger
and' now a publisher, Milton Weil, a Chicago
boy, has opened u upubluhingoﬂ‘rcem e
Ra.ndolph building, cago. with a2 ballad written
by Bob White and Dexter Stocking. Weil ought
to make-good for the reason that his .popularity
extends from coast to coast and he is considered
one of the best music salesmen in the business.
The song is of s value and should regis-
ter & hit in less than nx months.

Mother—But Mr.
to kiss my daughter during the piano lesson?
Mr. Harns

see it says here andante con amore!—Edw
VN TR AN

This has the effect of making

: ther Mra. or

-whom 'Y can
‘application quickly and tske advantage uf this-offer
| Bemantar th

Now Destroy Your

Superfluous Hair

I Will Send Fr;c to All Readers Secret by
«  Which [ Destroyed My Own Growth

Marvelous Discovery Banishes Unsightly Hairorla‘hcc,
Arms, Neck or-Elsewhere

1.say that you need no longer pay out your money
for_worthless deptlatories bat that T -can rid you of
your superfluous heir with a simple Bome treatment,
withont electricity, tweesers, oF other ineffective and
painful devices of the beauty doctor.

Don't shut your eyes and say “Impoasible," but
put me to the test. - :

Yon have tried éverything you ever heard of, and

-‘have spent your good money right and left just as
- ‘others have. I-may well and good;

let me prove my
claims to you beyond queation. Let me send you
without charge the complete instructions which re-
sult in my own cure after many things had falled
I am willing to put my time sgainst yours amd to

.prove that I speak the truth,

S0 send me your pame and address, stating whe-

and I will send you lt once

h 1!:1111 :Ial:nelop;i !n;.l pudcull'r:ho! seeret by
w ¢ estroyed my own gro 0. never
returned. The number of readery t&b to

‘the mecret in nmmu: 80’ maka your

ore it i lats,
nothing exeept s two' cent stamp-
Pin the coupon Dbelow to
Mrs, Kathryn Jen

oﬂumeoctl You
lettér -dnd Addreu

‘Iantic Ave, Bocton,

any

ra. Jeaking Pres Conbd Instruc.
t with 2¢ Kt ';‘f-&'ﬁ Good‘f R
sen or . or -
demu Mra. Kathryn Jankins,

Harris, how do you come

of St. Louis school)—Well, yo}u—

. No." 628 Atlantic Ave, Boston,

SPECIAL NOTICE, We advise eve
lady . who wishes to be rid of rement of
superfluous bhair to accept above o at omce. This
remarkable offer is gincere and gen the d-

ing of donor being nnquestioned.

PIANISTS OR
ORCHESTRAS
Furnished for all occasions

' Call, phone or writs any Christensen

Schobl In citise given on page 2.
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Subscrlbe for the

Ragtlme Rcv1ew

Subscrlptlon Price $1 00

Sample Copy 10 Cents Postpaid

HIS magazine will contain every month a number of new and

SNappy rags, SONgs and- popular music for the piano—in fact,
the: music you will receive in thmmanncr is alone worth several
times the subscription price.

We will maintain an instruction department,: conducted by Axel
Christensen, where will be answered free of chargc qumons per-
taining to the playing of ragtime and popular music.

A feature for the year 1915 will be a correspondence course in vaudeville and
picture piano playing which will be run in serial forth. This course alone is worth £25.

Popular melodies will be published in their original formi, side by side with-the ——
same melodies converted into real ragtime.

All the new popular music of the country will be reviewed every month,
so that you can be up-to-date at all times and know what’s new, whac's
good and what to buy. This feature alone will make you the musical
leader in your locality- )

And there will always be' “‘heart-to-heart’’ talks, articles and
editorials by Axel Christensen himself, which will be a help
and assistance to all persons studying or phymg ragtime
and popular music. :

The sbove are only some of the features that
wil] be contained in this magazine—we haven't
apace to tell you more here—but we can assure you that
it will be of vital interest and importance to every
person who plays the piano snd loves popular
music. It will conuin_nothhxg_ dry—nathing
classic—only that happy, pulsating ‘‘rag**
and the songs and melodies that make
- for happiness and delight.

Therefore subscribe now for
this new and wonderful mag-
aine,

Detack and £ll ont (he
coupon and encloss
monsy ovider, made
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QUESTIONS AND ANSWERS.
Editor RAGTINME REVIEW:

A questx‘o\n regarding intervals as given in your
]essons n vaudeville piano playing, December
issue. I understand that the interval C to F is
a perfect fourth, but what are the intervals C
sharp to F and C flat to F?

C sharp to F is a diminished fourth and C fiat
to I 1s an augmented fourth,

~In front of a small-town “opry” house the
actors doubling in brass had assembled and were
Alling'the adjacent air with the melodious message
that the "big show” had arrived. The small boy,
the village loafer and men of affairs even unto
the village postmaster pressed around the band.
A stray goose waddled across the road, wiggled
through the crowd and stretching its neck at the
bass drum gave voice to a strenuous hiss, where-
upon the bass-drummer laconically cried out:

“Don't be so durn quick to Jump at conclusions,
yuh ain’t seen the show yet.”

A mutual friend introduced them on board the
West Seattle ferry, says The Critic.

“And so you're an actor!” she gurgied.

Thc leading man smiled and nodded.

“Do you know, I feel perfectly at home talk-
ing to you.'

“That so?" A :

“Yes. My first husband was a professional
man. He was a barker with a side-show.”

—LEARNING CLASSICAL MUSIC. __
When Mary Ann took lessone from Miss Angelina

The tamﬂf used to erowad around to hear the youug-
gter pigy
She tore ocf pleces by the vird. ste used to fairly

gloa

When wadlng through the rough house stuf that
Mr, Wagner wrote.

And we hired Professor
nigh disdain

Aund set our gifted \Iarv Ann to playing scales agalna,

Bunc. who speered {n

A year with Bunc restored her touch, she ralsed her )

fingers more

And nlt the Tvories harder than she’d ever done
before,

And when she got 80 she could play Grileg's compli-
cated tunes

We sent her for a special course to Herr Professor
Prunesa.

Prvnes said that all she’d dome before was futlle,
felse and vain,

And set our gifted Mary Ann to playlog scales again.

Since then she's hud instructors by the dozen ang the
score

Each one a finent knocker of the one she had Yefore.

She’s weastered every nystem:, just to find that it was
wrong

As gsoon as new professora of distinction came along,

And now at morning, noon and night we hear the
old refrain,

“Do, ray, me, fu''—for Mary Ann {a p)ay[ng gcales
‘an n.

LEARN RAG TlME

. You

LATEST AND BEST POPULAR MUSIC

" Anyone of the following pieces will be sent
postpaid for 12 cents or 10 for $1.00.

When You Wore a Tuollp and I Wore a Blg Red
Roge (Percy Wenrich's Bi{

You're Here and I'm Here ( ormer)y operatle).

Caljco Rag (S8ome Rag).

When You Play In the Game of Love.

In the Hille of Old Kentucky (My Monntaln Rose).

Peek-a-Boo—Rag.

Aba Daba Hon? oon,

A Little Mora epper—(Tango or One-Step)—(New
a3d’ Good

At the Garbege Gentlemen’s Ball.

Arline S{n ncopated Wa)u (another great pumber like

‘‘Floreine"”). -BRy E. J. Schuater
At the Teango Ball,
All the Little Loving That I Had Is Gone,

Bapnna Peel Fox Trot, .
Beauties of America Waltz.
By the Beautiful Sea.
Bngg Me Back My Lovin’ Honey Boy.
March Two-Step (companion to the popular
“Frat” wmarch).
’Cross the Mason-Dixon Line.
Come Home, Honey.
Dream Days.
Don’'t Yon Wish You Were Back, K Home Again. ’
Elleen (from Old Killarney). ositively the mosl
beautifol Irish ballad since "River Shannon.”
Evening Chimes Revere.

If You Only Knew What I Know, Says the Moon.
Floreine Walts Song (an adaptetlon of “Floreloe”
Syncopated Walte. . .

Flow Along, River Tennessee.

Floating Down the River

For Every Smile You Oave Me (You Caused a Thou-
sand Tears.) .

Garden of Beauty Waltses.

Let's Fll the Old Oaken Bucket With Love.

Since Home Rule’s Come To Ireland.

willght Lan

I n‘mvl:b]fl Man WhWYeanor—Mrs Rip Van
inkle.

In the Heart of t‘he Cltv That Has No Heart.

1 Had a Gal—I Had a Pal.

In the Harbor of Houle, Sweet Howne, Song.

In the Candle Light.

I Miss You Most of AllL

I Wonder How tbe Old Folks Are At Home (Song.)

I'm In Love With the Mother of My Best Girl.
I Heard the Boly C&tly {The Song I'll Always Love.)
In the Town Where I Waa Born.
Just For Tonight.
Just a Faded Flower.
g Cabin Rag (Fox Trot.)

My Xove Is All For You-(2 keys.) _

My Croon e!odJy (Tia-da-da, Tla-da-da.)
Mammy o ubiles.
Meet Me In B!onom Time.

* Mary Pickford—8be’'s the Darling of Them 4All,

Ma Pickanniny Babe.

Nigger Blues (This {8 the Big One.)

One Wonderful Night (New) Big Hit,

Rebecca of Sunnybrook Farm,

Sit Down, You're Rocking the Boat.

'l‘lgaoauden Gate Was Open (My Beautiful Rose Wis

)
Too Mnch Ginger (Tango or one-atep.)
Take Me Back to the Days Gone By.
Tbe Little Churech Aronnad-the Corner.
The Hours I Spent With Thee.
There’s a Girl in tha Heart of Maryland.
Tho' 'm a Long Way From Tip{)erary (My Henrt
Lies Wherg the Hills Are Green
When I Found You. .
When It's Moonlight On the Alamo.
Would You take Me Back Again?
When All the World’'s at Peace.
When the Twilight Comes to Klss the Rose ‘uuou

Launched That Stenmbo&t Alabam’,
With You

You Are the Rose of My Heart (new iad )
You're_the Falreat Little Dalsy.

Made Me Love You u,

You've Qot Your Motber's Big Blue Eyes. 1
You'll Have to Get Out and Get Under to Fix Up
" Your Automobile,

ZUdom (most widely advertised song on the market.) .

12 cents each or 10 for $1.00 postpaid
A. W. CHRISTENSEN
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FORSTER
-Mu51c Publisher

HOOP’S BUILDING
529 South Wabash Avenue
CHICAGO
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Christensen’s
. Picture Show
"Collection

Contams special piano music for Western | -
Pictures, Lively Scenes, Mysterious, Burg-
lar Scenes, Quarrels, Struggles, .Hornpipe,
Hunting Scenes, Boat Scenes, " Moonlight,
Nautical, Storm, Hurry, Pursuit and Cap-
ture, Battles, Death Scenes, Japanese,
Chinese,” Church, Court Scenes, Pageants,
Rural, Indian, Spanisk, Turkish, Comedy
Jewish, Grotesque, Comic, Love Scenes,
Etc. ’

Price 5199 Ponjpaia’

Get this book from your teacher, or from

Everything in Popular Music A.-W, Christensen, Dept. M

___ WRITE FOR CATALOGUE _ 526 South Western Ave., Chicago

T elephone Harrison 3773

Germama Piano Co.
High (xrade Pianos and

Player Pianos. Player Actions

" installed in any upright or grand ptano. Experttuning and
repairing. 'New and second hand pianos sold on easy terms

Room 226—59 East Van Buren Street

Athenaeum Bldg. Between Wabash and Michigan Aves.

Recommended by Christensen School of Music
:-CUT OUPL-TRIS-COUPON—IT- 'xsmonmmwcsw& (1N

Phone Harrisan 5773
78—TUNING COUPON-—-—'TB
THI8 COUPON will entitle the hoider to an allowance of Fifty Cents from
our. rnt\nu, of $2.50, and & bottle of ﬂNE POLISH. Only One Coupon
will be one Tuaning. When -your plano fa tuned and you receive
bditle of pay the'$2 and this Coupon.
' GBRMANIA PIANO CO. Roou 226, 9 E. Vax Bor
Athenssumn Bldg.

Etwnn ‘Wabash qud ﬂehi.an Avu. :
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WHAT  SAN FRANCISCO WILL PAY FORR
.  MUSIC.

The editor remembers well the time when the
reward for plaving piano at an all night dance,
from 8 p. m. to 4 a. m., were about four doltars
(union- scale), but conditions have improved since
then. when we consider the union scale of sal-
aries to be paid musicians at the San Francisco
Worid's Fair this year,

.The union schedule states that each musiciar
shall receive no less than $45.00 per week, (all

"leaders getting $90700 per week). and free trans-
portation, inctuding steepers, and $2.50 fér board
allowance per day to and from San Francisco.

The contractors must include in their charges
the salary of the members of the band at the rate
of $45.00 per week per man, leader $90.00 per
week, and in addition thereto, an extra $60.00
for each week of the engagement, as well as the
cost of transportation, including sleepers, of the
members of the band while on tour to and from
San Francisco, and a board allowance of $2.50
per day for each member during the time so on
tour.

The $60.00 extra charge provided for is to be
distributed in the fotlowing manner:

The member of the band acting as librarian
must receive $10.00 each week. The remainder
($50.00) must be used by the contractor to in-
crease the salary each week of at least three-or
more of the first instrumentalists of the band.

The services of bands or orchestras shall be
rendered at two comcerts per day, not exceeding

two and one-half hours each, including a suitable”

intermission.

THE ORIGINATOR OF THE MAXIXE.

Much has been. written and said about that
popular Maxixe and often the question has arisen
as to who was the originator of same. Mons. L.
Duque who is better known as the “Duke of the
Dance” now steps. forward and admits reluctantly
that he is responsible for this dance innovation,
and we have more than one reason to believe
him. Long before he reached these shores, he
was recoguized as one of the greatest dancers in
Paris. Right now he and Mte. Gaby are enter-
taining great crowds at the Knickerbocker Ho-
tel, New York City.

To show the versatility of this artist, he writes
the dance music that he dances to, that is to say
he composes them himself. Until the present
time he has never had any of them published,

but through the urgings of the publishing houses.

of Jos. W. Stern & Co., they now publish his
first number entitled “The Dugue Walk” which
is hound to enjoy a great degree of popularity
and success. They also have Mr. Duque under
contract exclusively for all his future numbers.

) . TALENT.

“So you think ‘you daughter has exceptional
talent 2

“There's no doubt of it” replied the fornd
mother, “although we can’t exactly. locate it. The
music teacher says it's for painting aod the art
teacher say's its for music—Edw. J. Mellinger.

OUCH)
Judge—It seems to me that I have seen you
before.

Prisoner—You have, your honor; I iaught your

daughter ragtime piano playing.
Judge—Thirty years. ! .
—Edw. J. Mellinger.

Grey 35 Years —Cured
In Three Short Weeks
[ Will Tell You Free How To Restore Your

« Grey Hair to Natural Colour of Youth
' and Look Years Younger

No Dy=s or Other Harmful Methods
Regults in"Four Days

Let me send you free full information to restorc
sour grey hair to the natural color and beauty of
) youth, no matter what your age
or cause of your greyness
This game simple mneans not
only succeeded with me, but
with thousands of others. One
friend of mine of 76 who had
been grey for 93 years restored
his bair {n lese than one short
month to the natural eolor of
youth, so that not & *rey halr
cau now’ be foundi¥ selt
was prematurely g at and
a ure because I ked old.
1 restored it to girlHood’s color
through the advice of a sclen-
tifle " friend. I look younger
than I d1d 9 years ago and ama
llving example that greyness need no. longer exist
for anyone,

And so I bave arranged to give full fnstructions
absolutely free of charge to any reader of tbis
paper who wishes to restore the natural shade of
youth to any grey, bleached or faded halr without
the use-of any greaay, sticky or imjurious dyes or
stains and without detection. I plgjge success with
both sexes and gl ages no matter how many things

failed.———

80 write me today. Give your name and address
plainly, state whether lady or gentleman (Mr., Mrs.
or Miss), enclose 2 cent stamp for return poataﬁe
and I will send you full fnatructions to restore the
pnatural color and appearance of youth to your bair
makipg it soft, natural and easlly managed. Write
today -and pever have n grey halr again. Address
Mra. Mary K. Chnxgman. Suite 181 N. 8. Banigap
B)dg., Providence, R L.

Music Composed

to your song poems,
or:

Words Written

to your music—and

advertised all over
the country.

MELLINGER
Music Publishing Co.

Odeon Building

S§T. LOUIS U. 8. A

PIANO TEACHERS
. You can obtajn a big income teaching
Ragtime and Theater Piano Playing.

If there :is not already a ‘‘Christensen
School”’ in your city, write for Teachers’
Proposition. Address
RooM M, CHRISTENSEN BLDG., CHICAGO
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Stark Music Co

ST. LO UIS MO
Rags That Ne'ver Die:

We are the storm center of hxghaclass mstrumcnt‘al tags.

The whole rag fabric of this country was ‘built around: om'
“Maplc Leaf” “Sunﬂower” “Cascadcs” “Entcrtame
“Frog Legs” Etc." -

We have advertised these as classic rags, and we mean ]ust what we:

They are the perfection of type. “The:glass of faghion and the:
mold of form.” “Age cannot wither of custom stale  their- infinite_
variety.” - They have lifted ragtime from its low estnte -and" hned it up o
with Beethoven and Bach. -

Following up Maple Leaf in the blendmg of the popular and classu:,

kindly try out “American Beauty” “‘Billiken” “Cataract” “Corrugatea' 5l
“Mande’’ “Mellinger” ‘‘Hot House *“Grace and Beauty” “Ragtime . :
Oriole”” “Ophelia” “Hilarity” and 100 others‘such as are publxshed by
no one on earth but the-Stark Music Co.

Our- free catalogs will tell all about it.

Read the following disinleresied lelter from a musician sn far away Australia:

Sydrey, N. 8. W., Australla.- :
‘ . Avgust 2§th, 1814,
STARK MUSIC COMPANY, St. Louis, Mo.

Dear 8irs:—Just & line of appréciation for the excellence of your lssues.

I had the good fortune to get “American Beaaty," ‘Dilliken” and “Grace and
Besuty” from the Krey people and 1 pot them all on proper for a week ard could
you have been present it would have necessitated the purchase of n larger hat.

I have read your Httle ldolation. on the cover of one of the pumbers and I must
say that you merit the whole of IL I loaned these pleces to amother leader, and when he
returned them 1t was xmdgtng!y :

Y am a leader fa¢ away and with no “horse to gell,”” and ]I must say that these
numbers are grest, aid would lke to know if you have more like them.

After the muck—posing under-the -rag - titles—that we have to-inflict on the public,
these pieces are like an oasis in a dreary desert of piffle

Yours truly, .
J. V. MALING.

" Wé could I @ book with lettérs lika thld

SEND FOR CATALOGS

Stark Music Co., St. LOlllS, Mo.




'WONDERFUL RAGS

“ENTERTAINERS RAG”

The greatest, most difficult rag
_ever “published.

“This is the rag “that made it
| possible for the composer to
f’coatmct’ for the Big Circuit
playing_ from coast to coast for
~ two solid years.

Evcry Ragtlmc Expert in Vaude-
~ville uses this rag as his feature
_number.

- It’s 2 classic in ragtime.

Price Postpaid,
1L5¢c per Copy

OTHER GREAT RAGS
1ic Each—10 for $1.00

CALICO RAG
CRAZY-BONE RAG
GOLD-DUST-TWINS
PEEK-A-BOO RAG -

SWEETNESS RAG
AVIATION RAG
ANGELFOOD RAG
MELODY RAG
TAR BABIES

LOG CABIN RAG (Fox Trot)

Addn;s orders to
F.]. A. FORSTER 4
529 South Wabash Avenue S

CHICAGO, ILL. iy TS ,..."'""........ PR

Copyr .‘h ICIXH vy Puyue & Raberts Nusls Co
Jurcrnational Ovpyright's




