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RAGTIME REVIEW

A lLetter to You

PDear Sir or Madame:—

If you like REAL RAGTIME and popular music—if you
are willing to practice ah hour a day and take one lesson a week
—here is a proposition that will interest you.

You can learn how to convert any piece into REAL RAG-
TIME, and the style of ragtime you will then be able to play is
so far superior to the RAGTIME you usually hear that it cannot
be classed with it at all,

You can also leatn how to play all popular music (songs, two-
steps, etc.) with that snappy and pulsating swing that makes 2 per-
son want to dance.

When you can play like this you are bound to be the most
popular person in your crowd, at a party, summer hotel, or wher-
ever you happen to be. A. good ragl:unc piano player makes a
hit every time, everywhere—and you know this fact to be true.

Even if youdon’tknow a thing about music, you can learn in
20 lessons to play REAL RAGTIME to your heart’s content,
and you will be'able to read music well enough, when you com-
plete the course, to learn any average popular song or ragtime
two-step with a little practice, and without the assistance of any
teacher.

If you already play the piano and read music, you can posi-
tively learn how to play any picce in REAL RAGTIM E—mind
you, not only will you be able to play a piece the way it is written,
but you can also convert it int6 snappy, sparkling RAGTIME, at
the same time preserving the original melody.

Lessons are all private and are given by thoroughly compe--
tent teachers, who are located in nearly all the principal cities of
the country and whom I have personally instructed and drilled, so
that they understand every detail of thc Christensen System of
Ragtime Piano Playing.

Telephone the nearest school for an appointment for your

first lesson and save a trip, or calt and talk it over.
o PN T TR
(TAis s pace for address of mearesd school.) Of dXQWYOUﬁ,

-Axgr W, CHRISTENSEN.

P. S.—If there’s no Christensca uchool in your city, I will
teach you by mail, in which case address me personally at Room
“M,"” Chnistensen Bldg., Chicago. :
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NOTES ON NEW POPULAR MUSIC

BY AXEL CHRISTENSEN

We don’t I-mow Just where she ltives—the Muse
of the popular song writer—but she certainly. was
generous with her inspiration during the past
month, or so, and a lot of good numbers have
come off the press.

‘From the state of Jakes and summer resorts
comes amew song by O. D. Bemus-of Stoughton,
Wis. The title is “My Summer Girl” and to hear
the pretty melody and appropriate lyrics is to at
once wish it wgs vacation time. It makes one
long for the woods, the summer hotel and the

“summer girl.”

“Panama,” by Fred. Gardner and Ray Haywood
is 2 new tramp song with a good march chorus.
It deals with riding. the bumpers to the Panama
Exposition. Published by Becker-Haywood Pub
Co., Gloversville, N. Y.

Two new pﬁbhcatlons have been received from
Wallie Herzer, 241 Sansome St., San Francisco,
he being the composer and publisher. They are
“Dance with Me” and “Get Over Sal.” The first
of these is a hesitation waltz—about as good a
one as we have.every, played and in the first
strain introdnces a novel sort of accompaniment
which blends perfectly with thé hesitation idea.
The second pumber is one which can be used
either- for one-step, two-step.or_fox trot accord-
ing to the notice on-the title- page,—and it really
can. In fact, we advise the average piano player
to play it at fox trot tempo first or the first few

measures- are apt to be puzzling, although easy

enough after a- moments cofisideration.

Chas.-B. Brown,_pnbhsher atZSl&Mlarren Ave,,
Chicago, is out’ with a new ballad this month
‘entitled “Just an Air Castle that Tumbled Down.”
This time Charhe Brown is ‘not thc composer, .
alth~ich in the past-he has only oubhshed his .

own compositions mostly.

legato touch;
-another ballad in which Mr. Heinzman provés

However, he surely
does know how to pick a good one and we fully
believe that this song will be one of the summer
hits. Tt has the right sort of charm, a beautiful
theme set to wonderful music and is bound to
get over. )
:The .writers_of_“Down Among the Sheltering
Palms,” Rose and Olman. have just issued an-

< other that is “sure fire.” It is “Sooner or Later

Your Heart will Cry ‘I1-Want You'”. ' The
chorus is especially effective and it would not be’
surprising if it went as big as “You Made Me
Love You,” because its that kind of a song:
The cover design is attractive, showing the face
of a sad but beautiful young woman in the center
of a big red heart, with the heart shedding tears
of blood. Published by La Salle’ Music Pub-
lishers, 145 N. Clark St., Chicago.

~Six numbers have been received from Otto M.

"Heinzman, publisher at 135th St.. and Willow

Ave, New York. They are: “Last Night” an
excellent ballad; “Love’s Memories,” a besitation
waltz of great merit with a very attractive cover;
“If Every Girl Were a Beaatiful Rose,” a splen-
did ballad with syncopated chorus which is very
effective when played slowly and with a marked
“My. Heart’s in Old Kentucky,”

that he knows a lot about harmony. “Coaxy
Eyes,” a good song with a rag movement in the
chorus and a title page worthy of menuon,' “It
Al the World Should Tarn From You,” a setm-

_ classical. 12/8 ballad and very good.

“Staﬂrght ‘and You” is the titlec of a new hesi-
tation waltz  just reomved from Carl Fischer,

- 'Cooper Square, New. York. -This is 2 strictly:

-‘high-class number contaunng 11 pagen of rul
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music so don’t fook for it at the ten cent music Music Co. To take care of all the laughs a half
counters. It is written in four flats and four dozen or more extra verses are furnished.
sharps, by Charles Quick and will prove a spleq- ‘The Bernard Granville Pubtishing- Company
did number ‘for the better pianists. The cover thaye issued a new song, “My Rose oi Tappera:y,
design i§ a reproduction of a pain?ing pictum?g which has made a hit. This firm is also paying
a thoonlight scene that goes well with the music.  congiderable attention to “It Was, Just a Song
Another notable number from the same publish- ¢ Twilight, That Made Me: Come Back to You,”
ing concern is ""Song of Love,” by M. L. If‘kev , which Bernard Granville used Vcry succcssfully
in which a charming love poem is set to delight- _ iy recent engagements. . ] |
fut “hesitation” waltz melody. Three other Four' pumbers from the . Shapn'o Bernstein
f'“her"r‘t‘:berf a:e: B;l;ck Fox Trot‘,i‘ gugc;d: catalogue are used in Ned Wayburn’s new ‘revue,
“Made i merica” Fox _Trot,.very--good;- “Step— ~entitled “Splash Me" The numbers are “Jane,”

Lively,” 2 very good one-step. “Mother May I go in To Swim,” “Militaty Band”
Shapiro Bernstein and Co., 224 W. 47th St, and “Wanda.” ' o )
have issued six new numbers. “Those Keystone . Sophie Tucker is singing Maurice Abrahams’

Comedy Cops” is just what its title would lead ey patriotic song, entitled, “Mr. Wilson, We're
you to helieve—all about that funny bunch of  with You”
policemen you have laughed at so often at the Two songs in the Kalmar & Puck catalogue
picture show and no expense was spared in get-  hich are worthy of more than passing note are
ting up a rich cover design which I imagine would  «[f Yoy Can’t Get a Girl in the Summertime
sefl the piece anyhow, even if it wasn’t as good  (You Can’t Get a Girl at All),” by Bert Kalmar
as it really is. The words and music are by and Harry Tierney, and “I'm a Lonesome Mel-
Charles McCarron, who also wrote “Poor 44y by Joe Young -and Geo. W. Meyer.
Pauline.” “Mother May I Go Out to Swim” The John Franklyn Music Publishing Company,
is a_clever song. both music and words; “The haye issued “If I Were a Big Victrola,” written
Tar Heel Blues” is some fox trot, in which the by James b-uﬂ'y; “I Surrender,” by George
“blues” are facimatingly introduced in the trio;  Gordin and Lillian Rosedale; “She Chose the
“Jane” is a charming ballad with a march chorus.  Primtose Path,” by W. A.- Downs and Jack
which fends itself readily to being converted into Denny, and “Come Back, Little Girl” by Au-
further ragtime via the Christensen system;  oystys Barratt. this latter song promising to be
“Reflection,” a waltz by Eugene Platzmann, has  ,pother “A Little Love, a Little Kiss.”
a romantic sort of dreamy melody; “Is That You The “Ragtime Nightingale,” by Jos. F. Lamb,
O'Reilly” is a corking good wal_tz song—the  j5 2 real rag classic. We truly believe this to be
melody isn’t so wonderful, but its the kind of fetter than Lamb’s famous “American Beauty.”
song where the melody doesn’t matter and its got It is brilliant, but its great worth is in‘its melodic
that Irish swing and a set of words that will get  apnd harmonious progression. It has a sentimen-
it over every time. Aftér Iookmg over the 1) content equal to anything by the masters, with
cover des:gns of the above mentioned pieces, it an up-to-date treatment that is captivating. There
would appear that Shap:lro Bernstein and. Co., 5 a place in thé heart of humanity for this rag.
are sparing no expense in getting the best there It has a fine title page. Published by the Stark
is in the way of art work. Music Co., of St. Louis. “Cleopatra. Rag,” -
W. J. Walcott, whose song, “1 Must Say Good- another.by Jos. Lamb and anything by Lamb is
bre to Broadway won the first prize in the Worthy of attention. This rag is rather easy,
Theater Song Writers' Contest at the Fifth Ave- but so was Cleopatra. It is particularly adapted
nue Theater in New York recently, has gone into  to the new “drag trot” recently introduced in
the publishing game on his own hook, featuring Philadelphia and has a brilliant title page.
the prize winning song. Offices are located at 212 El Cota, one of the best of the xylophonists in
Gaiety Theater Building, New York. : vaudeville from a musical standpoint, opened

. . with r electi d th t l

__The march_song, “\ Big, Big Brother to All___ 1th rag selections and then went to clasicd
" : . reversing the tsiial order;’

Nations.” written. and comppsed by Kate Bierne

: “On a Sunny Summer Aftemoon, a new num-
O'Rourke, is said to have been well received by ber by Tell Taylor, bids fair to become one of
President Wilson,

- the summer hits.
« George R. Toppler has just Gripleted a new Will Harris® songs, placed with Waterson; Ber-
song, entitled “There's "1 ! Love in Ma.ry— lin & Snyder, are said to be jumping into favor.
land.” . - - Harris "has Writtén' a number” of  big hits, but
Affred Bryan and Egbert Van Alstyne have lately has givén up -his time to writing and pro-
put a half dozen laughs in eter) vérse of their ducing \audeyme acts. “Yiddish Blues,” one of
latest comie. Ypsilanti, puhlis;led by the Remick his latest numbers, is said Yo be a scream.”
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* Marie Dreams sang a number of- Shapu-o-'”'

Bernstem and" Waterson. Berlin & Snyder" songs,
which includéed: “The- ‘Little House on the Hnll "
.“There'll Be a Jubilee in My  Old: Kenticky
Home,"” “Blrd of Paradnse and. “Jane.” stu
Dreams’ possesses a ‘powerful Vo(cc , ’

Delegatc.‘, stoppmg ‘at the Sherman House and

the Hotel l}t Salle, who attended the big adver:
tising men’s” couvgntton in Chzcago, were_enter- -

tained by a staff:of smgers of ‘the Iogcph W.

TONE AND TOUCH FOR RAGTIME
BY AXEL CHRISTENSEN,

Many persons have an 1dea that - ragt:me is
played carelessly—any old way—without regard
to the quality of touch or tone, - Musicians have
" thought this also and have sniffed at ragtime
matnly on thxs reason,

If we were to judge rag'tlme by the way it

_S{em__Pub‘,'sh;ni ‘Company: —The- (angm,th_ujlaxcd.hy_mme:whmhior instance the player

their. piano. players went from one dcleg'anon'
to another, singing and - cnbertauung the guests’

and feacunng thnr hten lut, ‘‘My Little Dream Girl.'*

Chris Smiith in_conjunction with Cecil Mack,

the writer of mére papular songs ‘than any’ other
colored song writer to’date has:just delivered to
Jos. W. Stern & Co.. hi:i exclmxvc publishers,
three new songs, the tntles of whtch are as fol-
lows: “Scaddle-de-Mooch,” which is being intro-
duced by Nora Bayes at Ziegfelds, Midnight
Frolics; “My Country Right or Wrong,” sung
by Bemard Granville and “It's None of My Busi-
ness,” sung by Bcrt Williams in Ziegfelds Folhes
of 1915.

Robert Marine & Co, music publishers, 151
West 125th St., New York, have issued two new
numbers that are having universal success, name-

Hy;“My Ragtime ‘Eetterman” and “Play Me That

One-Step.” “Play Me That One-Step” is now
being featured by Mr. Marion at the Elkwood
Theater, New York, who is making a great suc-
cess with this number. “My Ragtime Letter-
man,” is being featured by J. J. Brady at the
Wonderland. This piece was one of the main
attractions at the Letter Carriers’ Picnic, held
at” Scheutzen Park, New Jersey, The Letter
Carriers’ Band® played this piece all day, and

there was a prize contest giving cash prizes to .

whoever sang ths picce the best at this picnic.

NOTICE TO PUBLISHERS,

Send ur every. mondh regualar plamo coples of your
pew numbers for: review in these columns., The title
page plays an lmportant part {n the value of & song,
therefore do not send professional coples, a8 in many
cases we wonld ﬂka to mention the title page.

strikes at least five keys at all times with the

-right hand together with a “boder shop” bass,

and without thought of using' the proper. chords
that would harmonize with the melody—it would
then be easy to assume that ragtime i3 a careless
sort of music and not worthy of the time or at-
tention of a real pianist.

But, thanks to the schools of ragtime which
are now in existence all over the country (and
we cannot resist mentioning as modestly as pos-
sible that the “Christensen System” was the first
method for teaching ragtime introduced to the
world) it is pow possible to learn to play rag- ..
time as it ought to be played. It has also been
discovered that the artistic possibilities of syn-
copated music are without limit and well worthy
of the efforts of the greatest artists.

A _good ragtime number when played_by _a
pianist who has mastered his tone and touch is
beautiful, grand and melodious. In addition to
beauty and grandeur it possesses another quality
that is not always found in classical music and
that it is rhythm—sparkling, lifting pulsations that
add zest and relish to a melody that -is already
beautiful.

Therefore, brother piano player, if you want
to play real ragtime and play it well, do. the
fotlowing :

Train and develop your touch until you can
produce a firm, full, round tone.

Learn to shade your tones from loud to soft
as the requirements of the piece and your mtcr—,
pretation of it may require.

Be sure to acquire a precise, -even tempo, bC-
cause a fuctuating tempo will kill the sngppy,f

Valse Etemal

By CHAS. B. BROWN

) Compom of] Pollcy King, Templar March, Watch
Your Sup, otc.

' "The ¢ mtut Hcﬂhﬁon ever \vrltun Ycu Just
MUST hnvo ‘this nlxmbu .

 Semt postpaid for 25 conts
' Chas. B. Brown, Mussc Publu/zer |

1 .s.q:h.m.mmnm..ﬁ..,u. '

- Saite. c, 1518 Warren Avenue, Chicago |

MARINE
FOX TROT

Fm'l'mt-m ‘Play . -As aFox-

Prics seetbsid I5c peicovg

: ROBERT MARINE, Publisher
151 Weqh IE&SL : : mwm
el Td.M-hm L T
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Enos Bandbtm of mnnﬂpolls. who has hud b!( success wllh the' Chﬁotthlm Syetem.".|:

pulsating rhythm which is so desirable and so
detightful in yeal ragtime. '

And if the ragtime teacher will pay particular
attention to tone and tempo and not permit a
new pupil to make any attempts at speed until
the first exercises can be played slowly and
evenly with a strong, firm legato touch, the
teacher and pupil will both be positively assured
of success and the lessons will be so much easier,
brighter and interesting.

Under these conditions you will never’ have to
urge a pupil to-practice, because when he finds
that he can make his fingers produce such satis-

fving tones and rhythmic effect you can't keep-

him away from the instrument,.

A TRUE RAGTIME ARTIST.

Enos Sandberg of Minneapolis can truly be
called a real ragtime artist, as all who hear him
play are quick to admit.. He has had many
years of experience along musical and theatrical
lines. He has been on the road with his own com-
panies, he has been director of many big musical
organizations and at the present time when any
of the societies or lodges in. Minneapolis .want
to pull off something big, it is always Enos Sand-
berg took hold of the Christensen System :md he
show.

It is now about four years since first \Ir Sand-

berg tock hold of the Christenisen System and he
has had wonderful success, due to his untiring .ef-

forts in behalf of. his pupils. And to be his pupnl

is to be his friend, because his happy pcrsonahty .

makes - friends with

_al_! who come in contact
with him.

The facz that he has always stuck to the
Christensen System far teaching ragtime in
spite of .many apparently alluring offers from
others, speaks well for the system and we are
glad to have such an able champion booslmg for
us in the Twin Cities.

WHAT SHOULD CONSTITUTE A PIC-
TURE SHOW ORCHESTRA?

The correct combination for a -small picture
theater is: mandolin, bassoon, mouth organ and
Chinese cymbals. (Where a large orchestra is
desired add bass drum and piccolo.)

It might be a goad idea to furnish the audience
with goggles while playing “Sands of the.Deseft.”

Anyone in the orchestra caught playing with
the' music up side down will be fined. $2(X) for
each side down. ’

“Get Out and Get Under” shonild not be played
as a rag—it is a pathetic ballad (for automobnle
owners only)—Fords, too.

The leader does not necessarily have to be
the best musician—only the best “white hope™—
(a good line of cussing is very essential).
~~ Drummers should not be allowed to work
effects after 10:00 p. m, as it is very annoying
to be awakened by a cymbal crash.

No -drummers traps arc complete w:thout an

alarm clock.

To be.a successful pxcture orch«stra you must

"be 4 nobby treadr nenzskid, over-hred and guar:

anteed 5,000 reels.
When you have a. bald-headed orchcstra on

_ the screen; it’s nice to play “The Skaters’ Waltz”

or any “Moon Song”
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It is very essential in playing a standard over-
ture that you get the first and last bars in perfect
unison, just make a bluff at the rest. :

Heard in the audience: She—"My, but that
was a grand overture” He—"Yes, I think
William Tell was a wonderful composer.” She—
“Oh, William Tell was not a composer, that is
the name of an overture, that was either ‘Rigo-
letto’ from ‘Poet and Peasant,’ or the ‘Sextette
from Tipperary Mary'.” (Where ignorance is
bliss, etc.)—Harry P. Merz, in the [Rternational
Musician.

GIVE THEM BETTER PIANOS.
By Axel W. Christensen.

Why is it that nine out of every ten pianos in
the orchestra pit or on the stage of our vaudeville
theaters are not in first-class condition? This is
a matter of such vital importance that no reason-
able excuse can be given for not supplying the
pianist in the pit or the artist on the stage with
an instrument that will enable him or her to give
to the audience a first-class performance.

In the very small and obscure movie houses,
with small seating capacity and an inferior run
of pictures, where in fact expenses have to be
shaved in every possible way in order to make
both ends meet, and where possibly the pianist
sreceives from ecight to ten dollars a week, there
may not be a remedy for this condition. Still, a
few, dollars extra spent every month would enable
a pianist to play the pictures several hundred per

cent more effectively than on an instrument that |

ought to have been consigned to the junk heap
long since.

In a moving picture theater of fair size, cater-
ing to an intelligent audience, however, the piano
forms an important part of the performance.
Be the pianist ever so clever, if the piano is out
of tune, or gives out an unpleasant metallic tone,
or is lacking in strings (which is often the case,)
the music cannot be other than an infliction to
the audience.

Where a manager does no* furnish his pianist
with as good an instrument as it is possible to
get, he is not getting full returns on the invest-
ment represented by the salary paid to the piano
player.

A finished artist, who has spent years of study
and practice, can command a good salary frof
the theater manager, but he is not able to give the
manager what the said manager is paying for
when there is erected between him and the
audience an impenetrable wall in the shape of 2
poor piano through which the artist’s talent can-
not go. )

Fornngrtomeanud«iﬂearﬁn
at a salary ranging from One Hundred to Two
.Hundred Dollars per week, and then expect the
artist to do his act and make good on some old

“prop” piano that has been standing around the
stage for years in all sorts of climatic conditions,
until the tone has become positively waterlogged
and the keys feel like blocks of wood under the
pianist’s touch—this is a positive crime, and the
manager might just as well engage a twelve
dollar piano player to do the two hundred dol-
lar artist’s act. The audience wouldn't know the
difference.

Not long ago a certain well known pianist on
the vaudeville stage was engaged to play at one
of the small theaters in Chicago. This artist had

" made good in the greatest vaudeville houses of

the country, but when he came out for rehearsal
and saw the instrument that he was supposed to
play on, his heart failed him and he attempted to
cancel the engagement.

The piano had been standing around the stage
for years and was the most battered looking
instrument imaginable. Indignitics without num-
ber had no doubt been hicaped upon it during its

PRICE 18¢ PER COPY

Ascher’s piano Sole
sAmerican Osnguest—(March and Two-8tep) by
Greenwald. A march for ‘people who ke

a full of .life and gloger.
'A.-E (Medley March and Two- )
scher., Too well hm or

by A
comment.
YA Message Frem Mars—(March and Two-Step)
Birds of Leve—(Medley Three by Emil
.  Ascher of the favorites,
which will pever die. It is the best three
L ever on the market.
Cel, ) by B. Edelmann.
'hﬁh of Heavem—(Waltzs) by Emll Asc
ughter of Heaven was ‘nnnd in New
York over 150 times, an is
eraxe of the season, 3

.
.M Walls (Der Icﬂ:‘br Emil Altl;l.

My A Intermesso Two-Btep) by Emil
mmwhdy'- favorite for Zucllu
of Reses—(Intermezzo) by W. A. Pratt.
of the nicest little teaching pleces ever

P
LY
One of ‘.5‘0?" ma
*0ld HEack Jﬂ—-(,blg and alts) by Emil
Ascher. An old vorite that never dies.
Rese of Leve—{(Walts). A beautiful Hesitation,
m-?;"‘"inr—u of Leve)—Valse Ori-
—Valse
"::LE:,“ I3 Garing the yeu ey
Year.
band and orchestra tlr::s?:ot the count
ia playing this favorite tion walts
great sUCCeRs.
The Berlln—(March and Two-Btep) by Emll

Ascher. .

*Valee m—% French Hit) by F. Popr.
The ¢rase of Eﬂt‘c 400,

’!? A

’ Mareh and Two-Btep

airs) by Emil Ascher.

b asd Two-Step) by AL
Mortom.
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VALSE ETERNAL

INTRO.
Mo?mlDrmd.y ‘ ‘
—Ttgr F+
p;’"?ﬁ\\ \W\;-' ,T
% £ F =5 [Z2E! —

-

Copyright 1914 by Charies B.Browa. I . Imiermaticnnl w Seoured.
Pablished by CHARLES B. AROWN Musio Co. :

This plece {s also publighed in regular sheet mugic form agd for band and orchestra. Get aame from your dealer, or und
) 28 centa to Ch.l. B. Brown, 2518 Warren Avc..Chlu(o

many years of service, but the crowning indignity  painter. -The pa.inter man had not tiken the
was in the form of wet, sticky paint, w%ich-;hqd trouble to close the piaho or to cover it up thh
been splashed on it that very-day by a careless something. Thus in addition to being out of tone
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there were a number of the keys that had to be
played in ‘“groups” on account of sticking to-
gether, Any ome of them being struck would
bring down-three-or four others.

The result was. pitiful and this wonderful
pianist “fopped,” and Paderewski, himself, would
have. flopped if he had had to play on that in-
strument.

Therefore, we would say to ali-! managers who
have given the piano so little of their. attention
in the past, “do mot expect your p’.éniéts to give
you, workmien-like ‘service- nnless- you give them
good. tools to work with, The:better the piano,
the greater will be your return on ‘the money
invested-in the piano player.” '
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_Each of the 10 composers at ‘the recent Lambs’ Francisco Boy”; Silvio Hein, “The -Boys and
gambol playeda sclection from one of his own- Betty”; -Gustave Kerker, “The Belle of New
musical plays, then, rising from the piano, York”; -Irving Berlin, “Alexander’s Ragtime
directed the other nine while they played the Band”; Bert ‘Green, “Red Hcad";‘.-.lxliymond'
chorus. The compositions were: A. G. Robyn, Hubbell, “Fantana”;" Victor Herbert, “Babes In
“The Yankee Consul”; Max Hoffman, “San  Toyland,” and Joln L. Golden; “Good-Bye Girls™
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HE WINS AN IRON CROSS FOR PLAY-
ING RAGTIHE.

Professor Herman Emil . Zgch, formcrly of.
ancapohs, has just . been awardcd ap iron.

crou fdt his ‘bravery in ‘playing a p:ano ‘at-the

A>>>‘ >:>> > V- i ‘Iv
front. Zoch is in the German. hl;niy; erillsted as
a soldier, but his only activities consist of haul-
mg ‘a grand piano on a motor truck and phy-

ing’ ragtime to the soldiers. It was said that at

" times firing ceascd on ‘both sxdc.s undcr the

magic strains.of the professor’s piano.
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“DOES REAL RAGTIME SPOIL THE
CLASSICAL STUDENT?"

BY ARTHUR D. LARKIN.

“Does real ragtime spoil the classical student?”
is a question often asked.

‘Ragtime, to many, is nothmg but a fad which

“won't last long, but toaking at it from the sunny
side of music ragtime is with us for a nice. long
stay and is growing stronger and more popular
every day.

We will have to admit that playing-a popular
song “any old way at all will spoil the classical
genius, but when it comes to playing real ragtime,
there is no reason why it should spoil the classi-
cal student. The person who says it spoils the

¢lassical player is probably one that. doesn't know

what real ragtime ijs.
handled by the average classical player. But it
is a horrible defeat to some of the classical stu-
dents who, after taking music lessons for two or

three years, don’t reaily know how to play a good
ragtime piece as well as a ragtime player who ‘has”

studied ragtime only a short while.

Many classical students will look at a piece like
the “Cauldron Rag” or the “Entertainers’ Rag,”
and turn their faces away in bewilderment, claim-
ing that it lS to difficult to play. They will say that
vou can’t play both classical and rag-tlmc and
play both well. )

There is no danger in the world of real rag-

time spoiling a classical plaver. How is theére any’

. assistants.
Some think it easily =

danger when real ragtime requires accurate read-
ing of notes and ‘keeping good time? If some
of these classical players who have such a poor
opinion of ragtime, would give a ‘teal ragtime
classic, the “once over” they would probably
soon realize that ragtime does_ not spoil ‘the
classical student, and that it i3 not ‘'what they can
justly call TRASH.

Ragtime isn’t trash. Tt is MUSIC. Classical
students should bear in mind that ragtime played
properly will not hurt-their classical playing.
Ragtime -has- to-be "played- m—gocd ‘time- and-just

.as perfectly as classical music.

You can't play even one measure of real rag-

time correctly withou! keeping good time,

CADENZA PRAISES OUR MR. MEL-
LINGER

We were pleased and delighted -to read in the
June issue of the Cadeuzg (2 corking good musi-
cal magazine published by Walter Jacobs at

‘Boston,) an interesting article about Edw. J. Mel-

tinger of St Louis, who started teaching the
Christensen System in St. Louis some 'six years
ago. - )
Mellinger gives the Christensen System proper
ctedit for pointing the way to his success. He
has always used the Christensen system in his
studios and says he ‘will never use any other.

——MrWinn, the -editor-of-the piano- department

in the Cadenca is an authority in his line and
does not give an opinion lightlv. We can there-
fore take his opinion at its face value and natural-
ly cannot resist mentioning some of the nice
things said about “one of our boys.” We there-
fore reprint the following . from the Cadenza:

About six years ago, Mr Mellinger decided
1o embark in the then little known business of
teachmg popular music and ragtime piano play-
ing

At the end- of the first year, because of his

.determination to succeed and the aggressive and

persistent newspaper advertising campaign car-
ried on, Mr. Mellinger was able to employ two
The third year showed four teachers
in the field, and today he has seven instructors
directly under his coptrol and supervision, giv-
ing their entire time to the teaching of popular
music and ragtime piano playing. The main
school, located in the centre of the city in the
well-known Odeon Building, and branch studips
in the East and South St. Louis sections are to-
day held in high esteem. Recently a fourth

_studio was estab{lshcd in the northern part of

the city.

It is due to the .indefatigable effort ‘and per-
severance of Mr. Mellinger that the present or-
ganization ifi St. Lonis was made possible and it
is due to those, who,.like him, believed that the
teaching of popufar music and ragtime piano
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These clever boya attribute their tremendous success around Chicago to the fact that they use Ragtime almost exciusively.

playing could be made a specialized business, that
the prejudice and shortsightedness of the many
afraid to venture on untrodden ground have been
entirely overcome. Mrs, Mellinger, feeling cer-
tain he was right, fought and strove for principle
in which he had faith, and he has had the sat-
isfaction” of “éxpeniencing the redlization of his
ideals. You would travel far to find a man more
skilled in every phase of playing and teaching
the popular forms of piano music than Mr. Mel-
linger, and in the resnlts of his work and the ac-
complishmemts—of bis clever assistants he has
just cause to be duly proud.

. If condnctmg four growing music schools and
a constantly increasing sheet music business,
giving employment to others, establishing a
home and being able to ride around in your own
car is. considered success, thenm, the example of
Mr. Edward J. Mellinger, of St. Louis, is one
worthy of emulation.—The Cadensa.

CABARET NOTES.

Johnny Miller, leader of the orchestra at the

Colonial theater in Chicago for many years, and -

who has a big following with vaudeville folks,
has held this important position for a long
time. He will not take a vacation this summer,

but will continge to conduct the orchestra dur-

ing the hot weathier picture season.

Cora Youngblood Corson’'s Instrumentalists.

have been the big hit at -every town on the
‘Pantages vaudeville circuit -and critics- wax very
mthus:aslac regardmg the charm of the act.

Uline and Rose, a famous team of cntertainers. i

who have been favorites for many years in
Chicago, are now being featured in Seactle at the
Breakers Cafe. They well deserve the splendid
success they are havmg

-

Jeter and Rogers, the ragtime roller skaters,
topped the bill at the mammoth outdoor vaude-
ville at the Federal League Ball Park, Chicago,
a short time ago.

F. J. A.

FORSTER
Music Publisher
HOOP’S BUILDING

529 South Wabash Avcnuc
CHICAGO

[

Everything in Popular Music

‘WRITE POR-CATALOGUR
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SUNBURST RAG.

'Not fast.

JAMES 8COTT.
-Com. of PROG LEGS RAG.

Copyrisht 1609 by Stark Miaic Pig.& Pub.Co. 81, Lowis & Kew Fork.

This number Is published ia regulac sheet ‘musle form. Get same from your music dealer or
from Stark Music Co., &t. Lonfs. Mo.

SHARPS AND FLATS.

A Mrs. E.I Sharp’s stors( of discord in’a
flat with Henry G. Sharp 'won her a divorce

in Chicago recently. The Sharp flat lost its

provider, she testified, when- sh_e ,tmum{'ﬂced to

. her husband their scalequ living soon would be

circumscribed- by ‘the ‘addition of. a third Sharp.
Then Mr. Sharp, it is alleged, played several bars
and decided to finish his domestic sonata ‘in two

‘flats.
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CABARET SEASON OPENS AT
LOCKSLEY.

Ed. Smith, at one time conductor of Smith’s
Cornet Band, of Fargo, N. D, is now manager

of. the- summer cabaret show. recently.opened

at Locksiéy Hall, Chain o' Lakes, Wisconsin.
. Among-the famoiis artists”Smith has succeed-

- ed-in engaging to appear this summer, is Dan
Hill,'a noted tenor well known in eastern mus-:

ical circles, who was at one time featured with
the Kinng Dodo Co. Mr. Hill will be supporte
by a-large company of entertainers. -

Harry Harrison, the. well-known musician,
who remembers well the day when a8 a boy in

. knee.pants e trudged ithe streets of ‘Ander-
.gon, Ind,,-in"a circad parade;, and who now is

the wealthy ‘owneér of a rtring of moving pic-

ture theaters, is spending the sumrer at An-

dersop, Ind
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SEATTLE NOTES.

At the Hofbrau Cabaret the new entertainers.

are exceptionally good. Those entertaining there
are Heine Klotz, Ethel Young; Ruth Wifliams
(rag), “Babe” Lloyd (rag), Helen Klehar (rag)
and Burt Chose (baritone singer). Heine Klotz
- and Ethel Young are always big favorites having
heer there for two years!

The Breakers Cabaret presents the cleverest:
bunch of entertainers Seattle has_had for some:
time. Mr. Knuppe, amusement manager, spared
no expense in getting talent from any. place on.
the coast. Those entertaining are Art Uline,
"Rosie: Rose, Nina Moore, Paddy McRae,-Alice:
Cooney .and Jinmie Newman (character man)..
«The pianist, Mr. Knuppe, has eartied a big repu-
tation for himself on account of his clever piano-

» playing.
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Afll the old “stand-by” entertainers at Tate’s
are gone and an entire new and clever bunch
have arrived from 'Frisco. All making good.
Mrs. Olive Van Brunt, who is always a favorite

has also opened for a short engagement. Others
on the bill are Edith Slayart and ‘Mollie Mack
in clever dances, and Pauline Bennett, Chad
Huber and” Ruth- Florence. Leo Flanders is
the pianist and i3 doing nice work.

BERNARD BRIN.

Did you ever notice that the-man-who-can’t
sing a note memorizes the words 6f all the new
songs, while the fellow who can sing has. to fake
the text?

Dear EmTor: .

This evening I received my-“Ragtime Review;”
and you just can’t imagine how I enjoyed it
1 have been letting some of my friends take it
and they think it's fine, g

Anxaser Fiscuer, Burns, Oregon.
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A Course in Vaudeville Piano Playing
By AXEL W. CHRISTENSEN
Arrangements by ‘John §. Meck
Copyright 1912 by Axel W. Christensen®

Every month we witl mel.lslx an (nstallment of a
course in‘ vaudeville and pictnre show pisno play-
ing. By studying thesse Inetructions carefully any
peraop, with a fair kxnowledge of plano to start with
can qualify as a planiat for vavderille theatres and
moving picture houses. The following saubjects will
be taken up in this conrse: Sigbt resding, slement-
ary bsrmony, playing from violln parts (Ieader
sheetn), _play: _from_ banmx _.puta,-mmpoun%. eod‘
nlatiug,’ vauderilie cne, what to &l!ly and how' to
play it, together with practical ormation about
the work that is usually obtained after years of ex-
verience.—Editor. .

SEVENTH INSTALLMENT
MISCELLANEOUS HARMONIES.

We have now made use of the Tonic, Dominant

and Sub-dominant chords, also the Mediant and
Sub-medijant chords, which we have treated as
Tonic chords of minor keys introduced into the
major keys in connection with their dominant
sevenths. We have seen that they can appear
without their dominants, in which case they are

simply’ Mediant and Sub-mediant chords—har-

monies of a rather sad and melancholy character
and used wherever the melodic figure to be har-
monized possesses that-character. Then there are
the super tonic and Jleading_ tone triads, also
sevenths and the great group of altered chords,
the detailed study of which is outside of the scope
of this work.

One of these chords, however, (the diminished
-seventh) 1s so important and has so many varied
uses, that a betrer.acquaintance with it and an
understanding of .its functions is imperative.

There are three different diminished seventh
chords in a key and that’s all there are a!l told!

The three diminished seventh chords in the

scale of “C” are exactly the same as the three
in “G,” or “B flat,” or “F sharp” or any- other
key, but of course they are notated differently:
n otlher words they are.said to be enharmonic.
. By a2 dminished seventh is meant simply
chord of the seventh on the leading tome of the
ménor scale. Thus, in. A minor the leading tone
seventh chord would be G sharp, B, D, F. This
is the one nearest related to-C major, in which
key it is used quite as freely as in the minor key.
Next comes the diminished seventh chérd in E
minor—D sharp, ¥ sharp, A, C, and lastly in
D minor—C sharp, E, G, B, flat. )

Now take any one of these chords, for example
G sharp, B, D, F. By reason of its curious struc-
ture—being composed altogether of minor thirds
(Formula: ntinor third, diminished fifth, and
diminished seventh—hence the name)—it is ca-
pable of four different readings—i. e., can be
written in four ways and hence treated as belong-
ing in any“one of four keys.. This, you will ob-
_serve, _opens. up almost_ endless possibilities of
transition and modulation, as it progresses freely
to the tonic, super-tonic, sub-dominant, dominant
seventh and sub-mediant barmonies. Now take.
the other two diminished seventh chords wita
their progressions -and different readings and we
have a rich mine of study-before'ns. Let-us des-
ignate the chord simply °7. As the melody
determines the one to be used, this ~-ill be found
sufficient indication,




RAGTIME REVIEW 19




RAGTIME REVIEW

79 Lo~ e
5 y M(M.
== T
et e 1 ~—1—F — 1 1+t
A = . oL & T 4+ 4 v
r= === e
N Al | v o1
1 s 1 o et
e - _
S =3
- Ad o Y )
-
e
lnréu/(m?ﬁy
P ".'r'.ll . —T - " 1
- I P I
4[’ Lol
4
. ; : .
S P Py 1 | — p—
= — e T
et 1 — 1] -1 1 T3
) 1 y 1 1 y - 1 i |
3V7
| o
—_t L 4 Iﬂi e ¥ 1
— 1 — 1 t‘—‘i

Exampte 69 shows the three diminished seventh
chords as used in the key of “C” major, properly
notated. AN

Example 70 shows how one diminished seventh
chord may be notated four different ways—
treated as belonging to four different keys.

Example 71 iliustrates the use of the diminished
seventh chord in two places.. In example 72 we
see how it can be used instead of the dominant
seventh leading into a minor harmony (or sub-
mediant). ‘-In Example 73, how it is used instead
of the second dominant. Example 74 also il-
lustrates a very common and useful treatment
of it. When the dominant note is reiterated in
the melody, this progression of tonic, diminished
seventh and dominant seventh is a very effective
harmonization. Note the bass, it being a pro-
gression you will often encounter if you are in
orchestra and play from bass .parts.

Exexcises: For this lesson write correctly the
three different diminished seventh chords in the

“following keys, G, F and E fat major, using -

‘Example 69 as a model.

Also play, harmonize and write out the -fol-
lowing Examples:

In Example 75 use the regular two-step accom-
paniment. Regard the C.sharp in the fifth meas- -
ure—with the cross above it—as a passing note

"(not a part of the harmony) but nse the
diminished seventb of which thé note “B” is a
part. ' . :

Example 76 needs no comment.

Example 77 is a good illustration of the tem-
porary use of the B minor harmony, followed im-
mediately by D major. The diminished sevenths
are indicated by the proper figure.

Great Piano Numbers

THE CAULDRON RAG—A' Rag classic,
introducing triple rag -
‘I‘HE PRESS CLUB RAG-—A very snappy

mber.
THE GLEN O'AKS RAG—"Some"” .
THEél PAT’HETIC RAG—A remarkable
w D
THE STAR AND GARTER RAG
W ALTZ—Melody for the left hand
e variations for the right
PROGRES IVE RAG—Another “Cork-
ing"’ Slow Dra
THE REINETTE RAG—You want this

TH.E MINNESOTA RAG—An inspira-
tion of the great lakes. .
IRMENA RAG—"Class” to this umn-

ber.

IN MY MERCER RACING CAR—Au-
tomobile song with that real tango
movemen

THE WEBSTER GROVE RAG—One of
the best, -

Any three of the Ahavepl hew-lth Aym)
subacription to th %. g

15 cents each, or 10 for $1, po.rtpatd
_Ordérfrom your teacher, or from :
A. W. Chnstenscn, Dept. M
562 South Westemn Ave.; Chmeo
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Piano Players and
T'eachers

You can make blg money teaching the
Christensen System of Ragtlme Piano Playing in your
own home.

Besides this you will make a Jarge proﬁt on the
, mstructlon books and music.

Some of the teachers who are now usmi the
"'Christensen” system make as high as $60 a week and
others have assistant teachers making money for
‘them. )

Axel Christensern; the ‘‘Czar of Ragtime,”’ started alone in-
1903, teaching his system in Chicago. Now the Chrlstcnscn :
System is bemg taught and played from coast to coast.

.. We._show you how to make good, hclp you advertise and.
furnish you with booklets, circular letters and printed matter and
the Ragnme Instruction Books.

Positively No Investment Required

You take no chances—simply follow our directions, which
any pianist of intelligence can master in one week’s time,

V-
=

IF THERE IS NO ““CHRISTENSEN" SCHOOL IN YOUR.CITY
WRITE FOR OUR TEACHERS PROPOSITION

Chrlstensen School of
Popular Mu51c

RoomM, Chn’stcns_en Bml-dm‘_'g o Chlcago, Tl
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Example 78 use one chord to the measure ex-
cept where the diminished seventh occurs. Find
this place out for yoursetf.

Example 79 contains all kinds of chords. See
how well you can set this beautiful song.

Same applies to Example 80,

ICOLLEGE STUDENTS INSIST dN RAG.

Classical music failed to mix well with the
culture of the University of California at oud
Faithful Inn in San Francisco a short time ago,

according to the San Francisco Eraminer. The .

students and alumni craved ragtime and they got

it, although in so doing they were forced to rout

Max Bendix and bis orchestra.

About 1,000 present and former students of
the State University had gatbered at Old Faithful
for the dinner which was a part of the University
of California Day festivities. At first they
listened patiently, respectfully and joyfully to
selections from the old masters.

After dinner Professor Bendix was horrified
by a request for college songs. Instead he and

his orchestrans swung into the sweet strains of .

a Strauss waltz.
_ Fine!

Five hundred couples were on their feet be-
fore the first bar was completed and “the dance
-was—on;" College yells filled the air instead of
Wagner.

Professor Bendix stopped the music—and the
dance,

. Undaunted, the students danced to grand opera
mugi¢ and Sousa’s marches.

Professor Bendix gave up in despair, tae pro-
gramme was abandoned, a ragtime orchestra
was mustered and the dining-room of Old Faith-
ful was transformed into a ballroom.

Ry

DANCING IN THE STREETS.

At Philadelphia’ the public will be permitted to
dance in the public squares and on the streets
during municipal band concerts this summer.
The plan has the full approval of the council.

ll-:mdy of ihe Sullivan-Considine “mwit——no- touring
the middle-west with tremendous success.

441 S. Wabash Ave.

DEVEREUX
Shirts made to your
. measure

No matter where you live, .let me

send you samples of new material that |

will make-up into .the most desirable .
shirts for winter or spring wear,

Styles and pntcrns right up-to-the-
mmute.

Dor’t wear ready-made shu-ts when
you can have them made to your -own
measure and suited to your own individ-
uality.

The prices are vight.
Wrile for free samples.

H. E. DEVEREUX
CHICAGO

VELIE

The 100% efﬁcxent car

‘l‘hoCarfotthadbcdmmun‘
buyer. Ilr.Adelm‘dmu.tba
Cwofm Deing a dis-
criniinating buyer has just
Mamm ‘he
could not fnd any car to
mea.sureuptoth.VEuB. p

RemambetthnuhoVEUEcan

not be equailed und.t any

circumnstances by any car at
: th.ameptlo..

Call or. write for our new cata
logus:of the l915 ‘Biitwe! Light
_Slx.acﬂin(at&ﬁQﬁOO.

Thawfumomunandtbom :

Velie Mqtox\ Vehtcle Co

1615 Mic Ave.
‘l‘m Cdu:lﬂ 2538
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Gee,— -but l’m Crazy for Rag'
m‘rhomdl of people in every part of -the country mthu have taken or ue
s gu'l,—‘old, young—BEE’r{lSE R":“h'lsh:; mﬁu‘ﬁum_

///.

yet, you can ‘'yourself { if :
it—lOﬂ‘O', plin and regret vanish as if by
b:!f:;e the brilhant rays of laughter and
- Send the coupon, which entitles you to a
Special Scholarship, so that you can become
- able to play Rag-Time, to play ANYTHING
in happy, spappy Rng-Tlme—at almost no
cost to -you whatever. Send the coupon at
“once, for this unusual opportunity may not be -
repeated.

Our Reputation Yonr Guarantee

My. Axel Christensen, Director of this
school, is known as the “Czar of Rag-Time,”
the world over. Furthermore, we give you a
written guarantee of satisfactiod.

30 SEND THE COUPON NOW -

and get folder and completé in-
format:on.

- i': Chrutcum School
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A detailed squad of “dance inspectors” under
Street Inspector. Theodore S. Finn will study.

" the steps of the various dancers and warn those
who dance in too modern a fashion bQ stop.
Pavements and open spaces in the pubhc squares
will be roped off wherever they are paved smooth
enough to make dancing possible.

PRIZE OFFERED FOR BALTIMORE
SONG.

‘Mayor Preston of Baltimore is offering a
prize of $250 for a “Baltimore soug,’ words
and music to bc supplied by contestants, it .is
said.

The Chicago Vaudewlle Breeze. recently printed
the following:

Axel Christensen, who is at McVicker’s
this week, has changed his routine of songs
recently. He endeavored to cut out “Woodman
Spare That Tree” this week, but the stage
hands would not hear of it; the matter started
in jest, but the boys grew. serious and “The
Czar of Ragtime” finally came before the curtain
and announced that, at the request of the stage
hands, "he would do that number. He has kept
up tha¢ announcement during the week. Christen-
sen is, first of all, a ragtime pianist, but
he has difficulty in keeping his singing numbers
in the background. He has a song about a kiss
on the stairs, which is splendid comedy. A
piano solo, a descriptive number, showing the
love songs of an .Alpihe lad under stormy ¢ir-
cumstances, went very big Wednesday. “Wood-
man Spare That Tree” was—just as popufar with
the audience as it is with the stage hands.
“You're Going to Get Something That You Don’(
Expect” was the biggest hit of his act on that
occasion.

A Chicago child, four and a half years old,
pever has heard raglime and her parents are
striving to keep it from her. We suggest an
airtight cellar, submerged in deadened wool
cotton at the depth of &) feet.

BERT and
HAZEL
SKATELLE

That “classy” couple on skates
now being featured over the
. westem Vaudovmo clrcun.

PER.MANENT ADDRESS

Rubber Stamps, Sea]s

Baddes. Trade Chesks, Plh. Datas, Chack
Pretesiors, Namberiag Maghines, Kte. -
Speeial—Two one-color typewriter ribbuns for any
typewriter, prepaid, §1.00. Send for catalogue. Letus

figure on your printing.

O. T. Barnard & Co. > Gidha.

Parodies

41

BACH

. " written on
. latest songs

J. Forrest Thompson
(Christensen Teacher)
2822. West Madison Street
Louisville, Ky.

Care of VARIETY, ‘New York City .
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Ya on the [
the BURCELL PIANGS and
5 P AYER PIANOS Wil
'ﬁ"‘ on FREE TRIAL—-N
 MONEY DOWN—2103

time to

DrecOuR FOR CASH,

" This Is One of the Greatest

Money-Saving Sales of Fine

Pianos Ever Offered to the
Pmno-Buymg Public

URCELL P[ANOS need no introduction to ymusiclaps or musicat people,
a8 th are to bs fonnd in the leading aschools and-colleges all over the

eoﬁerfor30 only,
W fher for daw nlvf

have boen largely piirchased by professional musicians and by schools, which -
‘are by far the most exacting of all buyers of pianos.

1tis the same in selling pianos as other articles; it the producer deals direct
with the consumer, a great saving iy obvions. Suppose the farmer could In some way ahip -
his prodocts direct to the copsumer in-the large citles, fustead of first selling to & 1ocal bu
'who t1i tum'sells thent to the commission agent or wholesals firm in the citles, who s to
. the rataller; the petaller to the coasumer. Isn'tit @ fact that the nser must pay &t
least one-third. morrtm:ﬂ:h oot than he would if hée could'purchass direct from the pro-
dncer, tor you .- and retaller, too, each raust pay his ss ot h g
and hmm 5 - ? Ou.rplu iu solling pianos dircet eliminates all go- tm oxpenss.

TH!S SPECIAL, 30-DAY SALE
' mo atleast §150 on the ptirchase of ons of the Sweetest tonped planos
'm muht. -We will abhlp you any one of our many styles, which you may select, without
aAny. obligetioa o wnrput You cau test {t o your own homs, and, it you sre not satiafied
nnt {tis the’ ﬂmﬂ ;imo yodu ever saw, you can ship It back to us-at ousr expense.

M €onsider Any PIANO OFFER Until You
M‘ Our 30-DAY FACTORY SALE PRICES
We will mail joiy onr FREE BOOK, showing all our st les in nataral wood

Tore. Itisal ‘book and will be mailed to you postpald FREE. Also Froe Trial
3’:3:(&-;&‘\'&-11 urtlmuu and our X-DAY FACTORY se.m: PRICRES. .

If yoy are interested in thh ‘sale’
send in your request at once for prices and suir
_boolt as ounly a limited numper of plance and

“—United States; and arein thousands of homes of wejl known musiclans.|-
The Purcall instruments have been on the market for a Humber of years, and ‘| -
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“Today, for the frst time, I was really de-
lighted to hear my. neighbor’s piano going.”
- “Something worth listening to, I suppose?” “I
should say so. I heard the installment nian tak-
_ing it away.”—~Musical America. F

Landlady (to applicant for rooms)—Beg par-
don, sir, but what business do you follow.?
Applicant—] am a doctor of music. _
Landlady—Oh, then we shall be glad to have’
vou with us and I'm sure you'll do well here, i
for there’s lots of music in ‘this locality that’
needs doctoring. -

Teacher’s and Pupil’s
Corner _

Wish to gay tbat I bave improved very much
during the time T have been taking lessons from
your schoo), and tbat I eap play any ragtime sheet i
of music with very little diffierlty.—EDW. W. - Thishhiaﬁm-ong 4

DIAVIS, 125 W. Allegheny Ave., Philelphia. “My_ Sh Oﬁf&m

The method taught {n Mr. Christensen's ragtime It’s & bea ty—-and o want it
_ iostruction book 18 the most simple way converting 8 d y

any plece of music jpto the popular ragtime swing PRICE PREPAID-15 CENTS

(hat bas ever been brought before the publle. In |, iter, 136 West Lake St., Chicago, I11.
order to bring out that raggy movement and effect Will Rossiter, 136 West s 217CAR0,

that -fs essentis] In good ragtime, one must cultivate . LATEST CATALOG OF BONGS.FREE ~
n fArw, steadfast and clear cut touch. One full of
vigor and vim, yet keeplng ln mind that the time,
should be regular, smooth and even. - Mr. Christen-
sen a)so lays emphasis npon counting while prac-
tielng, which 18 a very necessary thing to remem-
ber to acquive the proper ragtime legato toumch. Mr. . ' .
Christensen has become acquainted with the de- s 2
mands of the pubHl in general and ke bas learmed Chl‘lStCDSCD S
that to please the wajority one must learn to play 1 .. ' - -
ragtimer At goclal gatherings—it s quite interesting ~ Ragtlme . .
to take some of the old melodies and adjust them X - .

fnto that real ragtime Who will be able to do? I 1 B k

No one except ome of Mr. Christengen’s puplls, He ns‘:rUCtlon ' oo S

has made 8o clear and dfstinct'a method that a child
could detect bls instructionz end after a few lessons RAGTIME INSTRUCTOR NO 1—

F;;::xier 1;1 u(;l;;nc; v;i;h ““iiankeewboodle" or even Shows how to convert any pxece in-
y 6 Tlee" in ragtime. s
My advice 18 “Study with Mr. Chriastensen, for & to real ragtmm c‘ontams the- fl?l
few Instructions In his new method of Ragtime will !owmg pxm arrangcd ‘in l;é!.l" ot
prove to yon what a marvelous system he has given “‘rag “Home Sweet Home,” “Old.
to the public.’” - Black Joe,” “Me dclssolm’s Wedding:
One of Mr. Christensen’s able instructors ts Mrs, ﬁ hJ” ,“Fl en SO “Stm le
Luclle Roliman, Rockford, Tlinois.—Miss Eva Na- arc . ‘9wer ng, s
tham, §16 North First St, Rockford, NL - Confession,” “Ragtime King,” Irme-
_— na Rag,” etc, etc. .
T am well pleased with your course, and my teacher - PRICE #1. 00, m

who has taken a great Interest s .myv lessons and

glven me every assistance. Althongh I haven't had. RAGTIME IN STRUCTOR NO.

much time to practice. could play popular pleces ] th el of

long before the twentleth lesson.—A. W. PECK, Rip- Shows- how;htouf 8{ £ e m dOdy

ley Peck Hardware Co., Windeor, Ontario, Canada. any piece wi e left han while:
Hnving recently taken a course in the local School Playmg brilliant, snappy rag'nme m‘

of Popular Muslc, I will say I am very much ations wth the l’lg‘ht hand :

Meased and perfectly satisfled with the same. I am pm 80 C‘INTS. Nl'r

nlso glad to say I found Mr. Harold L.:Reed a
capable snd extreme}ly llkable feacher snd I can
recommend the Christensen method to anyone -dealr-
ing to learn to play ragtime quiclly and correctly.— LHE
HAROLD J. McFARLAND, 18 _Reeder sr Provi- -Dept. M
depce, R. I, i :

ohn.h-t.ﬁ&m mruuhu lr\tb-.hao
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Valuable
Premiums Free

Any- of thc followmg “books or music will be sent
F REE with a year’s subscrlptlon to.

Christensen’s Ragtime Review

Sign your name below, state premium desired, detach coupon,
enclose a dollar and mail it today. -

: | . _ ) ,
fh‘t‘ 'Stfgsfﬂ s . Christensen’s
nstruction Bﬁb S n° . . :
for Vaudeville P icture ShOW
Piano Playing Collection
Book ot o ibmewary “hsr. Py ﬁ:gg Setne Wt By
m%ngok 3—Playing from Violin Parts, or H“ﬂ Scenes, Boat Scenes,. Kwﬂ%ﬁ:
Vaudeyille. “Leader Sheets.” Nautx Storm, Hurry, Pursuit and p-
Book 4—Playing from Bass Parts— ‘Battles, Death Scenes,

Tnmpoungh. sdulating. Useful and Charch, Court Scen
necessary - mformition for thc vaudeville Rura&indﬁn Spamsh, Turkd 3
Jewish, Grotcsque, Comic, I.ove Sccnes.

pianist.

Book S—-Bvety style of pasic reqmred tc.
Ln thasncnﬁ work.hl with instructions as to :

ow and when to p nme—entranm, m— g .
troductions; 'cue mugc, bucks, reels, jigs, Pﬂce ‘31'00 POII?)dZd, 07'_
clogs, etc. “Leader Sheets” only. Sent free with a yearly subscription to the

. . ““‘Ragtime Review. "’
Price 50 cents per Book :
or $1% for all five Books, or

Any one of the above books sent free with a
yearly subseription to-the ‘‘Ragtime Review."”

Or you can obtain these three
big- ra%sv with a, yearly subscrip-
tion: Webster Grove Rag, Pro- -
gressive Rag and Press Club

Rag. _

H you are- mteremed in the: Course
in Vaudeville Piano Playing, your
mbocrlmon starts with thc De-.
cember issue. -~ :
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Just n few Mnes to express my appreciation to the
Christensen gystem. I think it great, also very well
pleused with my teacher. If T should ever bear of
anyone desiring to Jearn ragtime piano plgying, it
ghall be 8 pleasure to recommend your school—
RUTH ANDERSON, 2600 Haddon Ave., Chicagu.

One of tbe pretttest and most effective comblna-
tions lately, j8s a medley of the '“Blues.” Start with
the origlnal Mempbis Blues, then the Dallas Blues,
then St. Louis Blues and last the first refrain of the

Mewphis Bhies. T have pever seen this number‘!ail .

t0 get & band.

“Tbhere were several things in. the June iasue' that
bave already helped me along, and I hope the teach-
ers will continne sending in thelr ideas. Something
{n my studio that has attracted much interest and

_amusement I8 2 pen and ink sketeh (enlarged) from
the booklet of the man playlng ragtime on the grand
plano. T added a staff and notes fiylng in all diree-
tions, Underneath is written “Do i Now.” It I8

very epcouraging to beginners to think that in .

twenty lessona they willplay lKe that.

Somme years ago when the Christensen System was
first introduced Iim thig c¢ity, and in the ahsence ot
my co-worker, I was called upon by a most eccentric
lady. Sbe bhad never studled musie, and try as I
would T could not make her see that it was possible
to teatb an &bsolute beglnner to play ragtime in
twenty lessons. Finally when wny patience was
threadbare, sbe inched her chair.cloger and <«aid in
a mysterloua whisper: “Now, { you II tell me the
secret or trick of this I will glve you a crisp five
dollar bill.’ Did I take that money? Well, ghould
say T dld—before I gave her my anawer—'PRAC-
TICE,” 1 sald as [ opened the exit door.

I wounld Jlke some novel way of advertislng in the
" daiflles, as T have run the rame small “ad" for ‘three
Tears and I do not want it to become monotonous.

erbaps some of the teachers could offer suggestiong
through columns of the Ragtlme Review.—MRS. C.
C. NANCE, Memphis, Tenn.

'

I have- done 80 well in the twenty lessons under
my teacher, Mrs. Nance, that I fee} sure I can
double my present kmowledge in forty lessons, and
po I am going to continue my lessons, which are of
the greatest interest to- me.—MRS. J. W. ROBERT-
SON, Laclede Place, Memphds, Tenn. _

Nothing excitlng, except that I am getting along
very nicely and could notshope for better snecess.
Many thanks to the Christensen System.—MISS
HBELEN OTTO, Teacher, Columbus, Ohio.

1 bhave taken ten lessons from your Mr, Bemus
here, and am more than pleased with the resnlts. 1
did not know one thing about muslic when I started
taking lessons. I did mot even know what a basa
clef or a rest sign was. I camn now plek out any of

the simpler popular pieces correctly. I can play all.

the ragtime movements that I have had, correctly,

and konow the chorus te a number of pteces—F. M.'

MARSH, Stoughton, Wis.

Allow me to exprese my satisfaction with the

- course. 1 am Jndeed well plensed aud fee! confident
that I wiH accomplish more than I"had expeew:l at
the end of the* twentleth lesson, I am imore than
plersed with Prof. Wooters; his method of teaching

ts clear and (ntelllgent.—H, JOHNSON, New Orleans, -
La. N .

SEND YOUR

ORDER NOW

CHAS. L. JOHNSON"S

Picture Show Music,, Vol.”
24 New and OripndCu-podﬁm

'Every actiofi of the pictures can be fitted

with suitable music.  There is Villain

'Musxc, Sneaky Music, .Chinese Music—
in fact every kind neccssary ‘for any and

all pictures. Era
Printed On Card Boards: This makes it

possible for you to arrange entire’ pro-
grams in a few moments, thereby saving
yourself the annoyance, worry and trouble
that you are bound to experience when
using other music,

Price_$1.00 Postpaid

A. W. CHRISTENSEN
Dept. M, 526 §. Western Ave., Chicago

- "NEW' MUSIC

INSTRUMENTAL

- ESTHER—A Rag with ‘‘some’’ bass

EASY RAG—Easv key and easy fingering
RED RIBBON RAG—A classic rag
SLIPPERY ELM-—-Slippery, that’s all

'BAND!T KlNG_—This rag ‘‘will

take’’
NOISY NOTES-—Slmply great!

HITS
Don’t, Dont, Stop—with a good § Swing.

In Love’s Paradise—Ballad
By Edw. ]. Mellinger

'Neath the Folds of the Red, White and

Blue By “Jockey” Rusaell

Why a Frown, When it Should be a
Smile By Mra. Clodielder

Only For A Girl—‘Wﬁltz Song
. By Madllinger

lseonbuckot&fulomu

Mellinger Music Publishing Co.

~ EXBCUTIVE-OFFICES—ODEON BLDG.
.$T LOUIS U. S. A.

SEN‘D FOR HUSIC PUBLISHING . Aonnnm'r
No royalty plan. Wi help the Amnu_ﬂr Writer
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Slow Drag or Fox Tret

DOLORES

March by NEIL MORET

Yoang April
Nerelite bgrcisom L. coas

P
arade of the Pappels

MANDOLIN ORCHESTRA

5. DREAMFACES .. R«
6. Pandeo(thePupp:'lsm“

Merche Coinigune, Aty JACORBS
15t Nandelin or It Violin ~ Mando-Cello er Vielonsatio
24 Nasdolin or 2d Yiolin  Guitar Accsmpaniment or
& or 3 Vio)in Fisno Aoooummut
Toiey Maadala or Viela -

BANJO SOLU
7. Parade of the Puppels

© Marche Comique. - Arr. JACODS

CUITAR SOLO
8. Pesles -« -

Waltz by A, J. WEIDT

REGULAR DEPARTMENTS vou
PIANG. MANDOLIN. BAN.Y. (.UJTAR Ete

To obtain the above mentioned eight
(8) pieces of music, send 10 cénts in
stamps and request the May issue of

The CADENZA

SUBSCRIPTION, Per Year

United States $1.00
Canada, $1.25 Forelgn. $1.50

Payable in Advence

Yo A d d ress BHAMCMI

TheCADENZA

sBostonMassUSA

4 NENPIAN 0 Sows \

The Cadenza

‘contains also

some Articles 2nd Storles on Musica! Matters that
are worth 'the readiug, Incloding “Practical Course
of Instruction in Ragtime Plano Playing” (third
installment) by Edward R. Winn, Questions of gen-
eral Intereat’ and their answers, latest news of the

Popular Mu#le Plano_Scboold, Studlos_and Teachers, - |

notes of interest about vaudeville and ‘“‘movie” plan-.
ista, sldellghm on the latest develdpments 1n the
Popular Music fleld, list of Popular Songs lgbeled
“hite,” and other articles and general reading matcer
of value and interest which no pianist can afford

to miss.

JUST TO “START SOMETHING”

GOOD AND QUICK .

e

We will send to any reader of .
Christensen’s RAQGTIME REVIEW .

as & prem{um for a subsgcription to
The Cadensa, his or ber cholce of

-

any 4 PIANO or YOCA.L numbers
selected from the following Mst. -

PREMIUM LIST———

[N

PIANO

. After-Glow. A Topne Ple-

ture.
Baboon Bounce, The
A Rag-Step.
Bantam Strut, The, A
Rag-Step.
Barcelona Beauties.
Walts.
Dream X{sges. Waltg.

Dream of Spring, A.
.Morceaun.

lﬂeur a'Amour.

on,

Four . Little Blackber-
rles. Schottische.

Four Little Plpers.
Schottiach

Hesita-

Kiss of Sprlng. Walts,

Moose, The. March,
Monsgtrat Viam. March.

-Myriad Dancer, The.

alse Ballet.

Nat{fonal - Emblerm.
Mareh.

On Desgert Sands.
mezzo.

Our Director. Mareh,

Pansies for Thought
Walts.

Pussy Foot. Fox Trot
Perfume of the Viotet,
Waltgz.

Inter

Persian Lamb Rag.

Romance of a Rose.
Reverie.

Sweet Iliusions. WWalte.

Merry Madoess. Waltz, Uader the Spell. Waltz,
VOCAL.

Big Chief Battle-Axe. Some Da  When Dreams

Dalnty Lady Rosebud.
Dxi)eam "Sweetheart,

Gr'?‘tchen. My Rathskeller

Gir] of Mine, .

Give My Love to Dixie.

Glde Along, Silver
Moon.

I Could Learn to Love
Yoo,

I've Grown So Fond of
You.

Kiss of Spring.
My Dusky Rose.
My Japanee.

Come True. .
St%x; of Love Is Burning,

Strolling Home With
Jennte.

When the Robln Sings.
Aguain.

When Tomorrow Brings
a Thought of Yester-
day.

Yaquita.

You Alone,- or Sweet-
heart of Old Days.

You Look Just Like a
Girl I- Used to Know.

Now re-read the premium offer headed “Just to
‘Start Semething,’” aelect the FREE Music and
atart the dollar a-rolling Bostonward, 8 Bosworth

Btrect.
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’S"t.-ra'k‘ Music Co.

ST. LOUIS, MO.
Rags That Never Die

We are the storm center of high-class instrumental rags.
The whole rag fabric of this country was built around our
““Maple Leat” ‘‘Sunflower” ‘‘Cascades’” ‘‘Entertainer”
“Frog Legs” Etc.

We have advertised these as classic rags, and we mean just what we
say. They are the perfection of type. “The glass of fashion and the
mold of form.” “Age cannot wither or custom stale their infinite

variety.” They have lifted ragtime from its low estate and lined it up
with ‘Beethoven and Bach. -

AY

Following up Maple Leaf in the blending of the popular and classic,
kindly try out “American Beauty” “Billiken” “Cataract” “Corrugated”
“Mande’’ “Mellinger” ‘‘Hot House” “Grace and Beauty” “Ragtime
Oriole’” “Ophelia” “Hilarity” and 100 others such as are published by

no one on earth but the Stark Music Co.’
Our free catalogs will tell all about it:

Read the following disinlevested letley from a musician in far away Australia:

Sydney, N. 8. W., Australla. .
) ' : August 28th, 1914.
STARK MUSIC COMPANY, St. Louis, Mo.

Dear Sirs:~Just a2 lne of appréciation for the excellence of your issues.

I had the good fortune to get “Ameriean Beauty,” “Billiken” and “Grace and
Beauty” from the Krey people and 1 put them all on proper for a week and could
you have been present it would have necessiteted the purchase of a-larger hat.

1 have read your )itle adulation on the cover of one of the numbers and I must
8ay that you merit the whole of it. I loaned these piecea to another leader, and when he
returned them it was grudglngly.

I am & leader far.-awey and with no “horse to sell,” and I must say that these
numbers are great, and would like to know it you bave more like them.

Aﬁer ‘the muck—posing under the reg titles—that we have to infiict 6n the public,
'theu ‘piecea are llke an oasis im a dreary desert of piffie,

Youra truly,
J. V. MALING.

We could 6l a book with letters like this,

SEND FOR CATALOGS

Stark Mu31c Co., St. Loms, Mo.
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_-If you WlSh to. publlsh your
~own musical - composmons'
do-not fail to ebtam part1c~
ulars from

Rayner Dalhelm

- MUSIC EN GRAVERS
amLERlNIERS

-376 W. Monore Street

CHICAGO ILL.

We write words to your

31

-musm or SCt music to- your

words, and get same ready

with list of music buyers so

that you just have to fill

the orders |




"OTHER GREAT ‘RAGE;
11¢ Each—10 for $1.60 ~

CALICO RAG -
CRAZY-BONE RAG
.. GOLD-DUST-TWINS
PEEK-A-BOO RAG '
WELTNESS RAG
AVIATION RAG
ANGELFOOD RAG
MELODY RAG
TAR BABIES

Address orriento
F. J. A. FORSTER
529 South Wabash Avenue
CHICAGO, ILL.-

WONDERFUL RAGS

LOG CABIN RAG (Fox Trot) -~ .|

“ENTERTAINERS’ RAG”

The greatest, most dlﬂ:xcult rag
w ‘published. -

f;_ls the ‘tag . that. made it
posible for the composer to

wﬁm for, the Big  Circuit

A

slaying from coast to coast for
two solid years.

Evcry Ragtime Expert in Vaude-
ville uses this rag as his feature ;
number.

It’s a classic in ragtime.

* Price Po.rtpazd
' I5¢ per Copy

i B
4:3

L
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