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Stark Music Co

- ST. LO U IS, MO.
R'agy That Never-Die

‘We are the storm center of high-class instrumental -rags.
‘The whole rag fabric of this country was built.around’ our
 “Maple Leaf” “Sunflower” “‘Cascades”’ ‘Entert-mner"
~ “Frog Legs” Etc.

We have advertised these as classic rags, and we mean just what ¥ we
say. They are the perfection of type. “The glass of fashion and the
mold of form.” ““Age cannot wither or custom stale their infinite
vmety " They have lifted.ragtime from its low estate and lined it up
‘with Beethoven and Bach. -

~ Following up Maple Leaf in the blendmg of the popular and dlassic,

kindlytry-out “American Beauty” “Billiken” “Cataract” “Corrugited”
“Mande” “Mellinger” *‘Hot House” “Grace and Beauty” “Ragtime-
Oriole” “Ophelia” “Hilarity” and 100 others such as-are published by
no one on earth but the Stark Music Co.

Our free. ca.talogs will tell all about it.

Read the following disinleresled letley Jrom a musician in Jar away Awstralia:

dydoey, N. 8. W., Australis
August 28th, 1914,
STARK MUSIC COMPANY, 8t Louls, Mo.

Dear Sirs:—Just & line of appreciation for the excellence of your issuea

{ dad the good fortune to get “American Beavty," ‘Billlken" acd “Grace and
Besuty” from the Krey peoplo and I put them all on propor for a week and could
you bhave heex present it would bave neceanitatad the purchane of o larger hat.

1 have read your litle adulation on the cover of one of the numbers and I must
say that you merit the whole of It. 1 loaned thess pteces to another lemder, end when he
returned theém it was grodglngly.

I axm & leader far away and with no “horss to sell,” and Y must aay that’ thuu'
numbers are great, and would Uke to know If you have wore like them.

After the muck—poging under the rag ttles—that we have to iuflict on tbe publ'lc
these pleces aro 1tke an oamis jn a dreary desert of piffie

Yoora truly,
J. V. MALING.

"We could Al & book with lettery lke this,

SEND FOR CATALOGS

Stark Musm Co., St. Louls Mo.
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TLY. ¥ * single- ‘N :
“teach yoa to read and play vegular sheet music and to
Play ANYTHING in happy. seappy Rag-Time. just
think, yon will sorprise yowwelf—and all your friends |
by playing “Mendelssoln’s Wedding March” In' Rag-
Time—and when you finlsh our course you will be play- .
ing the late, popular songs YOURSELF. If yon ‘sl
ready play, you will also learn “arpeggio rag-time,” play-" -
ing the melody of any piece with the left hand while the
right hand plays sparkling rag-time wariations, also ;
“triple rag” etc. It ia POSITIVELY EASY. Our pystem
ia so0 simple, 20 quick, so perfect, that taking this course will .
be one great, big, constant JOY for you You will say €27

Gee, but 'm Crazy for Rag!

. Thousands of people In eyery part of the cdﬁu:ryrﬂ!ﬁ&}hiu taken. or

are

taking thls course. Everybody onght to - play’ ‘WO ¥
gisl,—old, yomx—BEce.gJBE Rag-Time ,i; r{APP Rﬁ-’!‘im ' the.
.. masical n-of JOY. It you hear Rag-"—:
Time—or bétter yet, if you can yourself IFIIY y
it—sorrow, and regret vanish as if by

mo“ the brilllant rays of laughter and
on. ;

Send the coupon; which entitles you to a
Special. Scholarship, so that you can become
able to play Rxg'-’%:mc. to play ANYTHING .
in- happy, snappy ‘Rag-Time—at. almost no

) cost to you whatever. Send the coupon at
once, for this unuauval opportunity may not be

repeated. a-

‘ / Our Reputation Your Guarantee
._/ Mr. Axel Christensen, Director of this ™
/- oo 8chool, is known as the “Czar of Rag-Time," "
' e the world over, Furthermore, we give you a -
i ‘written guarantee of satisfaction. * ’
o : A ./

50 SEND THE COUPON NOW 1;};
61
R

and get folder and complete in-
formation. -
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RAGTIME REVIEW

Harmony is the grammar of music, a knowledge of which will
make you a better musician and mmore appreciative of the music you
piay. teach or hear. Harmony teachés you to analyze music, mem-

. oriec more rapidly; transpose ar mght, analyze- mciod:a;kdetect
wrong notes and faulty progressions, and to compoae, a:mnge.
or orchestrate in a musically manner,

Your musical education is not complete without a !borough and
correct knowledge of Harmony. You can quickly overcome any
deficiency and round out your ¢ducation by taking our weekly les-
sons under America’s eminent teachers, dolph’ Rosenbecker and
Danﬁcl Protheroe, in the quict and privacy of your own home at
small cost.

In these Master lessons you don't merely fearn “cut and dried”
rules without knowing bow 1o apply them wn a practical way, but
ample original work with written examinations develops your knowl-
¢dge and fixes the principles in your mind for future use. Read
what eminent authorities say and realize that this is

P. C. Lutkin, Dean of the Northwestern University School” of
Music, says: '‘Students who compléte your Harmony Cpurse and
pass the cxaminations with satisfactory grades, will be given Eredit
for two years' work in the Northwestern Umversity School oi

- Music in that study.”

Robert W. Stevens, Instructor at the University of. Ghrcago.'
says: “l am pleased to use Protheroe’s Harmony Lessons as'a ma-
terial for our classes, both iz the elementary ones in the: Divinity
School of the University of Chicago, and in my | advanced grad.es.'
This work correctly done is-well worth the credit.” g

Waltek Damrosch, Director of the New York Symphony Or-
chestra, writes: “The lessons are. admlrably prepared and: serve
their purpose in every particufar. 1 had no'idea that such sound
knowledge of music could be 1mportcd in this novel iasmbn, and X
beg to congratulate you and your pupils” 2

Valuable Art Catalog sent free, contains s:raple liessoss. a
rusical dictionary, and full details of these Harmony 5-also
our courses in Plano (Students’ or. Teachers’ Course mth 'Pﬂéu‘ﬂ-
ski's endorsement) by the great Sherwood ; Pipeé Organ-by: Clarence
Eddy; Violin, Comnet, Mandolin, Guitar, Banjo, Publsc, School ‘Muisic,
Chora! Conducting, History, Advanced Composition, etc, by ‘oqually.
eminent teachers. Satisfaction guaranteed. Write-today andtleam
of remiarkable Scholarship Offér- "It costs you nothing—yon have
everything to gain and nothing {5 1ose. State age and course in
which interested. Get the catalog, then decide.

Siegel-Myers School of Music,
1226 Siegel-Myers Building. Chieasn. Niinols




A MONTHLY MAGAZINE

DEVOTED TO RAGCTIME AND POPULAR MUSIC
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SYNCOPATION

Yes, yes, dear brother Christensen,
Ragtime's a bully. thing,
~ And when you do it, “Czar,” 'tis then
We hear the rafters ring.:

'Tis good to do your stunts, my friend,
And make folKs tingle some,

While ’'long the way of life they wend,
From birth to Kingdom Come.

The “classic” hits the chosen few,
And fits the high-brows well,

But for the wholésome, happy crew, .
Old Ragtime rings the bell.

For m_;&/’ﬁ}md A Your Cordial W ell-wisher,
Axel Christensen Wm. Lightfoot Visscher
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NOTES ON NEW POPULAR MUSIC

BY AXEL CHRISTENSEN

A galaxy of delightful cover designs grest my
eve a6 | look over the five pumbers sent in from
the office of Shapiro, Bernstein & Co., 224 W,
47th St., New York, And looking inside of the
first cover | find a song that has in its chorus a
swing—a swing after my own heatt. [ like it

so well_that (busy as I am_at this moment gets_

ting out the Review), T have played it over four
times before passing on to the next. The song
with the swing s "Down in Bom-Bombay,”
words by Batlard Macdonald and music by Har-
ry Carroll. A clever six-eight picce is “Played
by a Military Band,” by Ballard Macdonald and
Halsey K. Mohr, This song was introduced in
Ned Wayburn's big revue with splendid success.

“That’s the. Song of Songs for Me" (the song
that I heard in my childhood) is good both in-
side and out. The cover design shows a mother
bending over the cradle of her child, beautifully
done in three colors and the picture is worth-a
moments study. After the picture the song s
appreciated all the viore. It is a pretty waltz
melody and the lyrics are about the days at
mother’s knee. The words are by Joe Goodwin
and music by Nat Oskorne and its published by
Shapiro, Bernstein and Co, who bave also just
issued a song about the- Blue Ridge mountains
that is very catchy 44 music, entitled “Piney
I&:dgo

A lone girl waiting under a weeping willow
for a certain party to come back to her and re-
new the love-whispers and kisses of the past

makes a good story around whith to write a

song and James Brockman has done well with

this theme in “Underneath the Weeping Willow

Tree" The music is by Nat Osborne. It has
the refreshing ragtime tie' in the middle of almost
every measure and when played moderato is very
cfective indeed. Also published by the house of
Shapire, Remick & Co.

Carric Jacobs Bond & Son, 726 S. Michigan
Ave., Chicago, have recently issued two splendid
numbers. Carrie Jacobs Bond i§ known the
world over for her wonderful songs and no other
writer has been able to equal the charm and
sweéthess that is always found in a Bond song.
And heré are o more songs that breath the
Carrie Jacobs Bond atmosphere. The first is
“Today," a beautiful, restful melody written
around a poem of John Bennett. It opens in
four flats, with a pretty and satisfying modula-
tion into three flats and then back to four flats—
extremely high class. The other i3 “A° Song of
the Hills” and ranks well with ber other songs.
The pulse is 6/8 and played Allegretto, though

[ do not mean to convey the idea that it has wnc
rhylhm of a 6/8 two-step, The mompa'nimenl
is arranged in sixteenth notes, arpeggio style,
which is very efective. The Bond songs are of
course not to be found on the ten-zent counters,
“Don’t, Don’t Stop” says onme’ of the latest
numbers issued by the Mellinger Publishing Coma
pany, Odeon Bldg., St. Louis, and its the kind of
song you don’t want stopped. Snappy rhythm
in the music by Ed.- Mellinger and clever words
by T. B. Cooper. The Mclinger office has also
put out a new Jitney Bus song entitled “That
St. Louis Jitney Bus that Busted Us” with a
dandy rag chorus. The words arc by Elmer J,
Yoch and the music by Mecllinger, of course.
Why should anyone ¢lse write the music for his
songs when he is so clever himself.
“Djer-Kiss,” which translated means “Dear
Kiss,” is a corking good hesitation waltz that
needs only be played to be appreciated and after
that it grows on you. It bas a quaint but delight-
ful arrangement with an unexpected note bobbing
up here and there. The average amateur pianist
will have to play it over a few times to get
thorpughly familiar with jt and get the best ef-

fect, but it's well worth going over, It is writ-
ten in three and four flats by Nathaniel D. Mann
and published by the Colsmbian Music Co., 145
N. Clark St., Chicago.

Two Milwaunkee musicians
a song of considerable merit in\"My Aoswer.
The words are by Charles B. Wilbur and the
music by John Leicht. Both men have contrib-
uted individual efforts in the past so that "My
Answer"” is not a first effort. The music 1s writ-
ten in modern form with beautiful harmony, and
thé words are impressive. The climax of the
song 1$ ¢specially effective.

“Believing that our National Song, America,
should not be sung to the tune of “God Save the
King,” Dr. M. L. Bartlett, a well-known Des
Moines musician and composer has written some
¢entirely new music for “My Country 'Tis of
Thee" which the local musicians clain} to be well
fitting and cleverly compodsed.”

Los Angeles on” August 3, before a brilliant
audience of 5,000, and in the course of an enter-
tainment provided by what popularly was termed
a “million-dollar cast,” "California,” the . 82,500
prize song of the Boosters’ Club of Southétn
California, .was given its first public presentation
in the Shrine Auditorium. Jt was received with
acclaim and ‘instant popularity, The competition
brought forth more than 1,200 song-poems: for
the prize of $300 for the words, and more than

ve collaborated in



90U musical settings for the prize of §2,000. Misa
Adele Humphrey of Los Angeles won the prize
for the verses. John S. Zameenic of Cleveland,
Q., won the ‘musical prira,

ams & c. chn. ot umnm.

—A{lwwph:ktn&whrr—wtmvu the 'Christensen
System™ axclusively.

The {following list includes the leading pub-
lishers and the songs that are making good
aroynd_Chicago and New York:

Shapiro, Berhstein & Co., 224 W. 47th Si., New
York—"Down ih-Bom-Bombay,"” “Piney Ridge,”
“That's the Song of Songs for Me,” “Played by
a Miljtary Band," "Undt:'rncat.h the Weeping Wil-
low Tree”

Columbian Musi¢ Co., 145 N. Clark St, Chi-
cago—"'"Djer-Kiss Waltr.”

Mellinger Music Publishing Co., Odeon Bldg.
St. Louis, Mo.—"“Don’t, Don’t Stop,” "T‘nat St
1ouis Jitney Bus.”

Carrie Jacobs Bond and Son, 726 S. Michigan
" Ave, Chicago—“Today,” “A Song of the Hills."

Harry Von Tilzsr, 12§ W. 43rd St, New York
—"Close to My Hecart,” "After Tonight, Good-
Bye.," “You'll Always be the Same Sweet Girl”
“Under the American Flag,” "“Outside of That,
Why He’s All Right,” “Tell Me Some More.”

Regent Music Co., Lake Charles, La—“Wish
I Knew Just What You Think of Me”

Jerome H. Remick & Co., Detroit, Mich.—
“Wrap Me Up in a Buadle,” “Ypsilanti,” “I'm
on My Way to Dublin Bay.”

Robt. Marine and Co., 151 W, 125th St, New
York—“Vacation Time” “Marine Fox Trot"
“Play Me That One-step.”

“When It

Jherd of the Hills” _ _ .

Chas. K. Harris, 701 Seventh Ave, New York
—“] never Wanted Anything So Good So Bad,”
Strikes Home,” “Back Water
Daughter.”

Frank M. Root Co, Chicago, 111.—"“The Only
Heart Broken Was Mine”

Maude Ellen Lynch, Sioux City, Ja.—"A Sold-
ier Without a Uniform.”

Billy Smythc Musie Co.; Lou:sv:iic, Ky.—"Hesi-
tation Blues.”

J. H. Burgess, Morchouse, Mo—"The Shep-

Capt. Jack Crawford, 121? Lincoln Place,
Brooklyn, N. Y.~-"My Mother Raised Her Boy
to be a Soldier.”

Bernard Granville Pubhshmg Co., 152 Forty-
fifth St, New York—"“My Rose of Tipperary,”
“Tt Can't Be the Same Old Farm,”

Will Carroll Co., 191 Garfield Place, Brooklyn,
N. Y—~You'll Mend the Aching Heart You
Broke Some Day.”

John H. Hughes, Saginaw, Mich.—“I'll Anchor
My Ship in Your Harbor of Love”

“Jos. Stern Co,, 106 W, 36¢th St~New York,
N. Y.—“Painting That Mother of. Mine,” “My
Sweet Adair,” “Open Up Your Heart”

Cotinett Music Co, Newport, Ky.—“Bathing
Days

W. J. W. Walcott, Gaiety Theater Bldg., New
York—"T Must Say Good-hye ta Broadway.

Chas. Henry Hoey Burke Harnngton, 3 Erie
Ave, Madisonville, O.—"A" Shrewd. Farmer."”

Hatch & Loveland, Blanchard Bldg., Los An-
geles, Cal—"My California.”

United Musi¢ Co., Orange, N. J—"At Uncle
Tom's Cabaret.” '

Max Winslow, 1585 Broadway, New York—
“My Bird of Paradise,” “Shooting the Bull”

Werblow-Fisher Co., Strand Theater Bldg,
New York—“Oh That Beautiful Band.”

F. B. Haviland Pub. Co., Strarnd Theater Bldg,,
New York—"“Railroad Jim.”

Jas.'S, White and Co., Boston, Mass—“Since .
Old Uncle Joe Pia)'cd His Banjo in the Tango
Band.”

Parke, Daniels and Fncdman 146 W. 45th St
New York—“That Lord and Master of Mine"”

Bigelow Publishing Co., Memphis, Tenn—
“I'm Gonna Get My Mule an I'm Goin' South.”

Lydick and Turner, 530 Sheridan Ave., Pitte-
burgh, Pa.—"The Rinkeydoo Cafe.”

Roger Graham, 145 N. Clark St, Chicago—-
“Vaicartier,” march and two-step.

Dear Music Publisbers: &

If your pumbera are-not reviewed In tnia cdloma.
It's becanse you forgot to send them in. It 5o, please
put us on your st ‘We want to do full justice to
yoor songs end rags, and our wubacribers want to
koow abogt them. Send coplea of all new pumbers
to Editor RAGTIME REVIEW, Cbristensen Bldg.
Chicago.
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ST. LOUIS AMUSEMENT NOTES.

He Mok MHisiy

While cood and medsy weathes Bai Swee & Frot
dfuw-hack 5 5 Lows gardend all o,
pmyarud af ihe larger and welfl paablighe) gmuse-
MERE FEROTTE TEROTE goodd patTRTARY

Cleardis, the weltbnown and perlapy mos
hesutiful garden and cafy west of tha Misissipi,
i ping fzvared with pxcellemi bosiness Gene
Badranch the “Ragtime Faderewibs™ and a
fen-pidcd  archedrn éonthnmes an lndéfnite en-
gagemeny, there;, wuppling high daps  coneert
mudic ned thal partdeslz sovle of symcopated
dases mugle dhar his made i Wessy T
4 I a favorrze plaow for the younger sodriy
arl o congregale s the srenmg dor 4 fes homni
cf dancing and this feature of the entertainment
tv very popolar  Singers and emieeralners in
large array complete o cabaret bill ol exceptional
suabiy

Cilferata’s Gardeit h dong cpacity bosmess
T fser, s sad thal wo Bbe really ssared of &
table there after the show, rescrvations must be
made s teaat @ day In advance Anton's String
Orcheatra, with Mr George Beddeus st the
prana,. I the ooly sntcrmmment offared fmt
highty spprecessed fa the work ol these weil-
kncwn insrgmentalisty thar the soccess of the
gerden fthis sensom ja to be largely acoredited o
1

Caprl Tnn Garden s now daing busined: under
ihe mgnagemest ol the Capri Catertng To, of
which Mr. John Scheppaer & presidesd snd Mr,
Con Meslor, mamsger. The bare snder ithe
capable direction of Mr. Aodrew Breen, ihe pop-
ular winger and entertainer, had inclodad during
the past swnth soch (emoos talemt sa Misses
Emma Wetan, Frandhos Easonos, Mane Shel-
tells and Marget MeDdpald, and Mewars Hal
Geer and  Jack Middlewon Min Emnice P
Cheaney, coocert planiai and an orcheatrn of fve
complete ihe progrem  Public daseing lor pa
rrond, recemly introduced, Wi proving quite pog-
ular,

Riges mod ba New York cabarey b ai prosest
e beading afiraction o1 Delmar Gardes  This
mdenied Hungarfan and ha opable orchestrs are
sl Bhed bn S Leaiin wnd_slwags play e large
and apprecative modiences

Contrary to reports, Forest Pard Highlads
will reenain cpen wnil Sestersher 1, wwh the
mmmsl Fas of iocessess  Siegecy Midgets ire
playing an extended engagement in the vaadeville
ibeates, changing their Wl weckly, while Caw-
allo’y Band and seviral vosalists conceriies (hice
saidy wt’the paviliss

The Park Opers Compasy ia sl roecssrs

plaring tu packed housss sl the handsome Wikt
el theater, Amang thels mefs foconl afférag
ste "The Mid-summer Folliei,” as pretesticas
i rewiew an angiblng prodoced sn Broadwiy )
"The Heart-breahers™ "The Belle of New
Tork,” snd “A Milk White Flag® The Flayers
fompany, ia dramage stock, alternating with the
Park Opera Lom between the Park Theater
and the Shenandoak Theator bas, just chosed »
miteniful sesaon e open agebo somz B W

continues 1o bold forth with drametit and m:
ihowi. 3

The Empress Thester s the anly dowstons
vautfevile Bouee to brave the nimmer's Best with
» daily matmes and it mont be wbd 1o the crudii
of mn excellent cooling System that It §s highly
wecersgful W Sulng so. Big-Ume scts and fie-
rn pictures holdl sway 25 asgal,

e N Park the
t Mansdion's Eluﬁlu&m

CHICAGO MUSIC NOTES.

Fuller, Healy & Yoder are singing Joe Morris'
“My (d Home Town w [reland™ at the Palace
Theater '

Nora Bayea i singmg “Shooting the Bl
Arpund the Bulletin Boards ™

"Dows w Bop-Tlackey™ I b new ooe (rom
Shagirn, Bernatein & Co.

Welfe [AlEer v profemional mamager  lor
Jasenk E. Stern & Co '

Edith Helbnz b fpatering ~Those Wosderinl
Worde ™

Rocer Vooco recently jomrmeyed to Mew Virk
tor & convention of Leo Feist managere

Joseph. Morris has & pew womg, "To Lem,™
which Looks like & big winner,

The Big Four at the Grest Morthern are ilng-
mg: “Altams Jubilee,” ~Virgimia Lee™ “Ypui-
lants ¥ “Thickiag sl ¥ou™ “Dublia Bay™ asod
“Lovis" Sagar Haibe™

The Hroadway Revur at the Greal Northem b
singing | “Mightdme in Dixieband" "Tualip Time
b Haolland™ wid T Wender Wiheee Wy Lovis’
Mun Has Gome =

Several of the wong Lt written by W [
Harri and Ted Saplder will appear on the



ADVERTISING RAGTIME

By Beaxarp B. Brix.

I noticed in the Jast issue of the Racrime Re-
view where one of our “Christensen” teachers
wanted to know some novel way of ‘advertising.
I cannot help but writing this article simply to
show the numerous and simple ways that ragtime
¢an be advertised, with amazing results.

One teacher stated--that—the—same-ad - in the
paper gets quite monotonous, I quite agree with
her, but there are any number of ways in which
that “ad” ecan be changed around without losing
its cffectiveness. For instance, change it to read

"Evc_rybody’s learning to play ragtime in twenty .
lessons wia the- Christensen System, why not ..

you?” Or there are any number of ways. Bot
why rely on newspaper advertising alone when
there are various other advertising stunts to
“pull off 2"

When I started teaching the Christensen sys-
tem here in Seattle about five years ago, I could
easily realize the great demand there would. be
for ragtime. In the first place, I had great con-
fidence in the Christensen ‘system. (Who
wouldn't have with the wonderful results ac-
complished in teaching same ‘to pupils?) I,

therefore, knew—that-all I-bad-te—-de-—was—to—let -

the p_ublic know what I was teaching.
One of the biggest ads I believe I ever had

was during the Golden Potlatch Cammival week:
when all tbe different business houses had floats

in a big parade, advertising their different busi-
nesses. 1 had a large wagon prettily decorated
with a concert grand pianc ou jt and played dur-
ing the entire parade. (A picture of «this float
was 1n the first issue of the Revizw.) [ can
modestly say that during the. entire parade the
public was most enthusiastic and gave me hearty
applause, They requested rag after rag which
I gladly played for them. I was fortunate
enough to receive one of the prizes as having the
most original float

" 1 dare say this parade was seen by practically
everybody in Seattle (300,000 population) and T
can't begin to tell you the number of pupils 1
had starting in with ragtime Jessons a3 a result
The cost_of this float easily ran into three figures,
but I can assure-you I.was many times repaid for
the expenditure.

Always keecp in touch wnh the masic depart-
ments in your city and leave some cards with the
girl in charge as they.are always so kind anc
only too glad to give out your cards tothejr
friends a3 well as to the numérous pecple who
inquire for a geod ragtime teacher.

I've donie considerable advertising in the high
school magarines and get splendid resmits. 1

never think of taking less than a page ad as
you can never overstep ycurself in advertising.
You're always bound to get results no matter
where you zdvcrtise_s;ourself. as any way you
turn, you'll always find the big majority strong
for ragime.

Playing at dances, parties, etc., is another good
way to get acquainted, although unfartunately,
or rather, J should say fortunately, I am too
busy teaching in the evenings to go out and play
much, However, I am always glad to play for
any b:g affairs, the Press Club socials, and the
like, as it's always a big boost.

I give recitals ever so often in one of the btg
local theaters along with their regular show. It
creates a big interest in ragtime as well as b-oosl-
ing the school.

These  are just a few of the things I'm doing
toward boosting my school. While there is noth-
ing brilliant in these various ads, nevertheless,
they are all common sense ideas and you can

readily see that these different styles of adver-

tisements are bound to bring business,

I can only add that Mr. Knuppe and myself
have all we can handle=onr léast trouble is ‘get=
ting pupils. I also might say that when some
of these so-called long-haired, classical professbrs
ask me how many pupils I have, 1 always evade
the question, because if I did teil them the truth,

"they'd probably call me an unvarnished prevari-

cator; as their pupils are so few and far be-
tween, that they' couldn'r. sece my business being
any other way.

Summed up in a nut.shcll it is" simply this:
You have the right proposition, ADVERTISE it!

NOTICE TO SUBSCRIBERS.

preminm offer has been discontinued and
thessobscription price will hercafter be 50 cents
a year flat. Subscribers who paid a dollar (who
failed to get a premium) will receive an extra
year’s subscription,

“Music is supposed to soothe the merves, is n
ngt ?”

“Not at my house. It keeps everybody dane-
ing 6}l midnight”

BERNARD BRIN PLAYS FOR THE
SHRINERS

During the big Shriners’. Convention which was
held :during the week of July 10, in Seattle,
Wash,,, Mr. Bernard Brin was asked by the
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Ragtime Nightingale.

Slow March Tempo.

JOSEPH F LAMB

Copyright 1915 by Stark Musio Co,

This number ls published In regular abeet muale form. Get ‘pama. from your ousic dealsr or from
_Stark Musle Co., St. Louls, Mo,

Shriners' committee to entertain them with some
ragtime piano playing for the different occasions
during the week. Brin gladly consented and re-
ceived hearty applause at each affair. He was a

decided hit, and was thanked most graciously by
the local committee for his services which: went
a long way toward éntertaining the visiting
Shriners.
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a little over four minutes and gives the ioltowmg
explanation:

“Mademoiselle Janotha was 50 good as to play
on the piano, at my reguest, one of the awiftest
pieces of  music. known to her a presto by Men-

delssohn. The time it occupied was taken, and
the number of notes was counted. She played

5,995 notes in four minutes and three seconds—
rather more than twenty—-!our notés pcr second.

by ._-....-...-__.\.

brain, from. the brain to. the mm-c!es “and from
the fmuscles iand the organs of ‘hearing and of
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V| Chrigtensen’s |V
AN | Ragtime Rebieto

AXEL W, CHRISTENSEN, Editor and Publisher

Pnblhhnd every manth at 578 RBouvth Weatern Avo.,
~ Chleoge. Tal West 1331

CHICAGO, AUGUST, 1918

SUBSCRIPTIOHS AL,
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ADVERTISING RATES:

This mate ix Iln—ao discount,
you. sond cash with ordor.

Bt AN INCH
If wo don’t kuow

ANOTHER PIRATE.

As we write, we have before us two ragtime
instruction books. The first was copyrighted in
1904 and the second was copyrighted in 1914,
Here is the rawest case of thievery that can be
imagined, although it has on¢ redeeming feature
—it 1$ so raw that the judge will not even have
to be 2 musician to sce the daylight robbery, It
s true that the second book has 2 blue cover
while the first one has a pink one, but here the
originality of the infringer stops. Even the
table of contents is laid out in exactly the same
order as that of the Rrst book, and, except where
the word "“center” is used in place of the word
““middle,” the word “high” in place of the word
“top,” etc, it is what is termed in the copyright
courts a “"Chinese copy.”

Iv place of joining four eighth notes with one
bar over the top, the infringer has placed them in
groups of two instead of groups of four, but
there is no difference between the two forms
when played on the piano. Its really pitiful be-
cause there are so many more clever ways in
which this could have been handled,

The penalty is severe for downright premedi-
tated infringement and the origiftal composer will
have little difficulty in protecting his rights in this
instance,

RAGTIME FOR CONVALESCENTS.

At St. Joseph's Hospital in_Aurora, 1)1, they
are now using raghime music .to bring patients
back to consciousness after operations, according
to report. It is claimed that the scheme is suc-
ceasful in every way.

Ragtime has always betn kmown as a healer
“for most troubles and it is mice to know that a_
Tew Beld of usefulness has been found for this
mosl popular brand of music.

It is said that severa] different styles of music

were tried but that ragtime gave the best results,
Ragtime is never anything but joyous and whén
other music 15 used, cspecially well-known num-
bers, cire must be taken in’ their selection or
trouble is apt to oceur, In fact, in the case.of
one patient, it must have been d:sc,ouragms whcp_
the nurse played “Good-Bye Girls, I'm Through,”
on the phonograph as the paumt was slowly’

© coming “to.” 3 e

We would also imagine that 1t wqu!d be a poor
policy to play a lively one-step rag for a tango
fiend who 1s operated on for a broken leg. He
is trable o breald it over again onder spell of the—
music. ;

RAGTIME AT THE INDIANAPOLIS'
FAIR.

Ragtime is still popular around Indianapolis,
mdgmg from the program played by the Indian-
apolis Military Band on July Sth at the opcmng
of the State Fair Grounds.

The following program reminds the writer of
the good old days when Brook and his band
played at the Coliseum ‘in Chicago, where they
used to have Ragtime Night every other night.
Here is a program given by s band at Indian-
apolis, and its good old rag from top to bottom:

AFTERNOON.
“Everybody Rag With Me”............... Berlin
“Adele,” the French musical farce........ Briguet-

Seng his of 1915 by Al Bcllm. the man who
sings to beat the band,
“When You Wore a Tulip and [ Ware a

Rose" vonuiives i . SRS R Wermek
"Memphis Blues” ......covuviinn, v Hanady
"Chin-Chin™ svsivisiisimamiie iy cov.Carey
“Alabama Jubilee™. ....... R T e Cobb
"Siiver Fox Trot™ . cosvepsvisiisiponasina Lodges
“Listen to the Dixie Band”............... Worth
“HAEh FREY i v v g atiema g oee s Friml
“Castle House Rag”............ R NTERv Pryor
“Trombone Smiles” ..o.vvveiviineninnanss Neiles

EVENIRG,

"Chmalowu. My Chinatown”........... - Swarlz
Song hits by Al Bcn!m

oY 6% 671 . 1 S R —— «..Hollsman
“Wrap Me ina Bundle”.................. Lampe
“On My Way to Dublin BaY e it Pabst
“Mississippt Cabaret™.: ...t cciennn. cverBerlin
“Trombonium"” ........ ST 1o mnnnen Repuick
"Operauc Rag" ... 5% ein, L ord i Short
“Oh, Mister Black Man® ... ........ v Pryor
“Trombone Blizzard":..........v..es Weismann

Excerpts from musical oomc\iy ‘San".Kcufmm
“Passing of Rag Tiroe".0..... Gus s e . Pryor

A young wpman told me the other day that
she had spent four years on "dasstﬁcd“ music
and now wanted to'fearn ragtime,



RAGTIME REVIEW _ 1$

RAGTIME IN NEW ORLEANS.
By SaM L. RosENBAUM.

A word about the. New Orleans School, the
largest South. When Mr. Wooters opened a
school for teaching ragtime, the last of Febru-
ary, just after the conclusion of the famous
Mardi Gras Festival, savaots in the music bne
said he was crazy.’ They said ragtime would
never flourish in New Orleans in a hundred
years.

Yerir has. “And it-didn'ttake duta month—for
the people to" take to it. Mr. Wooters is a
young man, just a ycar out of college—a gradu-
ate of the University of Illinois,=by the way—
and full’ of ideas for boosting business. He
worked in the newspaper business for two years,
wrote musical comedy in college and developed
2 lot of enthusiasm for ragtime jn the meantime,

But to return to New Orleans, The Christen-
sen School was opened right in the busiest cor-
rer in the city. Advertising: and pleaty of it
became the slogan. Al the end of the second

month Mr. Wooters put on another teacher. At

- the-end of the third month a music publishing
department was opened in connection with the
school,

The reason for our success? The best way to

expres: * is to adopt the slang expression—
«P;e,, Zpt—— .
We 't let the grass grow under our feet

We've advertisad every day-of the week in the
two morning papers. We've put out young lady
ragtime players on a house to house census to
find out just who are interested in ragtime.
Welve got a-circular full of dozens of testi-
monials {from our New Orleans pupils and grad-
uates. We got Grunewalds—the leading
music ‘house in the South—as our reference.
We've placed handsome framed show-cards in
all the sheet music counters in the city. Our “ad”
is everywhere people that like music are apt to
see it—in cabarets, on excursion steamers, parks,
ele,

Qur rent is high—but we're maintaining a
front. That’s part of our advertising theory.
Qur teachers—and we have three now—are re-
quired to be courteous, to constantly study new
ways to hold the interest of pupils. If busivess
is a little slack we find out the reason and cor-
rect it. Nothing succeeds like success.

In addition to the regular follow up system
supphed by the main office, Mr. Wooters writes
personal letters to all his prospects. Ag’ the_last

puller after the personal flettér and the four

follow-ups and the -booklet, he mails them a
coupon, good for ‘one free lesson. All he wants
is a personal interview. 1 believe he could con-
vince one of the old msqters that ragtime. is’ oft
the calendar. g

These are only a 1ew of our metnods. Mr.
Wooters is constantly iguring out new. schemes
for building up our school. This fall he’s plan-
ning to hold a number of ragtime piano playing
contests at the different theaters in the city, Next
moonth he's going to furnish the music shops of
the city with free ragtime players—who are jn-
cidentally going to demonstrate the Christensen
System in addition to the “hits.”

Wateh us grow! We're on the map to stay
we'nl be tickeled to death to héar. {rom other
schools and to know their methods and to an-
swer—anyletters—they-—may-wish-to-write-us:

A SPLENDID HARMONY COURSE.

Ragtime players who aspire to become, some-

.thing more than the common run of players have

particular need of the SIEGEL-MYERS course
of harmony, composition and orchestration, A’
kmowledge of harmony is practically indispensable
to a successful ragtime player, for it is the only
cluc (beside playlng by ear) to successful sight
reading, transposing, modulation, and playing
from lead parts, all of which are jn the daily
routine of theater and vaudeville playing.

A sound. understanding of harmonic progres-
sion and a ready knowledge of the formation of
all chords, and not merely a mechanical knowl-
edge of certain chords which occur in the ordi-
nary—rowtine—of playing,- is-the-—<¢ssential. thing
which distinguishes the good ragtime player from
the player of trash. Ragtime can be lifted out
of the trash class only by the superior musical
knowledge of the best players of the profession.

The SIEGEL-MYERS course in harmony
given by correspondence will help you to be, not
simply a “ragpicker,” but give you the knowl-
edge which will prepare you to be the foremost
in the profession.

FROM THE CHICAGO EXAMINER.

The following letter appeared in the Chicago
Examiner, and took first prize in an advcrtising
contest:

“What red-blooded American ‘can resist the
infectious enthusiasm of well-played ragtime?
Let the babitual “wall-flower” do those synco-
pated melodies in that swinging, lilting rhythm
which we are wont 10 designate as “rag” and po
longer is he regarded as mural dccoranon, but
straightway is he the center of attracnon

"I‘or‘pctsonal amusement, pm}o playmg out-
strips -anything else; moreover there are hand-
some rewards to the one who takes up ragume
playing as:.a profession.

“Christeénsen is supplying a long felt ‘want: by~
offering such 2 course. And his “money back™
guarantee assures us of his: ability to givé mote
than value réceived.”
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Jitney: Bus Rag

Moderato

Words: & - Music by
‘BERNARD B BRIN
Arr. By ’?au(_w K'mt))e'
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Now Gus don't cuss  be-cause the street car
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what I've got to say, My  great-est pride’s a jit - ney ride which

ser - vice makes you sick,
)

Wen'

fake .a and

jit -« dey bas,

my dear,
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-
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for each note, making altogether not less than
three voluntary movements for vach note, even
if we allow for the chords in which several
notes were struck at the same instant. Certainly
there were not less than seventy-two distinctive

vatiations 'in the currents of nerve force trans-

mitted from the brain to the musdles in cach
second, and each of these varmnong was deter-

by Bevaard B! Brin.

mined by a distinet effort of e wil. “And
observe—for herein may seem a.chief wonder—
cach of these movements wasg directed by the
will to a certain place, with a cectain force, and
a certain speed, at 3 certdin hmc and aduouch
was ' maintaingd. for. a certain Iength of. ¢
Thus there ‘were, 28 we may say, five distinet
and designed qualities in each of the scvenly‘twou
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This plece fs also published in regular sheet musale form. Get sama trom your dealer, or Bernard' Brin,
807 ''hird Ave., Seattle, Waah.

movements in each second. Moreover, each of

these movements, determined by the will and -
exactly. effected by. transmission_of nerve-force _
from the brain along nerve fibers to the muscles

—each .of these mo\vments was-.associated with
consuonmess ‘of the very: pasition of the- finger,

each hand, each arm and each foot, before it was
moved and while moving it, and with conscious-
ness_of the sound of-each note and the force
of each touch, Thus there were at least four con-
scious sensations for each of the twenty-four’
notes in ‘¢ach second; that is, there were at the
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rate of ninetyssix -transmissions “of force—{rom—-

the ends of nerve fibers, along their course to
the braip, in ¢ach of the same seconds during
which thert were seventy-two transmissions go-
ing out from the brain along other nerve fibers
to the muscles, And then, add to all this that
during the time;  im—each-second of - which" the’
mind was conscions of at least ninety-six sensa-
tions, ‘and directed not Jess than seventy-two’
movements, it was also remembering éach note

s
== i—:giﬁ  — B 'nn‘—_
shonld wor - ry whose.Gee it’a. great, . Amt it great, __ tho
punessil .
“[‘ y i 1 : . T | -
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‘to-be-played-in-its-due-time ‘and place,and was
exercised with the judgment, in the comparison
of the.playing of this evening with those of the
time before, and with some of the sentiments
which the music, was intended -to express. It
was played from. memory, but" Mademoiselle
Jariotha--assures mi¢—she could-have played it
just as swiftly at slght, though this would ‘have
added another to the sensations associated with
cach note” She “certainly was going some.”
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RAGTIME CONTEST IN NEW YORK.
Lovers of ragtimeé piano playing were exiter-

tained: recently during the regular performance
at the Harlera Opera House, . 125th Street and

7th-Avenue, . by a.ragtime. plano_glaymg,_eomcxt._ .

Once again the Clrrlstcnscn Sd:ool c:nrned off
the honors.
Lew Frey, one of Mr: Robert M’z-mea puplIS.

The. hifarine ‘Fox

was the successful candidate,
Trot, especially was cncored nme and tme
again.

~ The Marine entcrtamers, mtrodnced “My Rag-
time Letterman” at the annital “Letter - Carriers
Plcmc,_hcldﬁat Schuetzen_Park, New . Jersey,
and over d thousand- copies were sold on the

grounds ‘Miss Nellie Sullivan’s rend:tton of 'the

- sonig,. 'ad_dqd__ greatly to its success. ’
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A Course in Vaudeville Piano Playing
By Axmn W Cessrroess
Arzasgeaments by Jubs b blesh

Ceprrighl IRL2 by Asdl W Christemem®
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The Teaching of Ragtime Versus Classical

L}

It is a fact, that very few piano students of
classical music go very far with their studies. Qut
of the great mass of pupils who go to the con-
_Servatories and private teachers every year, only
a2 comparative few go far enough with their
studies to accomplish any real results,

In most cases they do not realize the magni-
tude of the task:that lies before them. Their idéa
being simply to learn to'play, they go at it in the
orthodox way and begin. the lopg “piano fight”

with the ipevitadle five-finger exercises, scales,

arpeggios, and what not.

The teacher is. no doubt conscientious and, be-
lieving.that the pupilis “hungry for pu.nishrnent.
takes part&cular ‘pains to see that the pupil has to
go through exactly the same line of work that
the said teacher went thmugfh a generation be-
fore.

In every case the routine is the same. If the
pupil’s desire is simply to ‘be able to play such
popular pieces as “If's a Long Way to Tipperary”
or “In the Hills of Old Kentucky,” the pupil gets
the inevitable five-finger exercises, scales, arpeg-
gios, etc.. _

" If'the pupil aspires to be an organist-in the lo-
cal church, he still gets ‘the five-finger.. excrcucs
scales, arpeggios, etc

If he wants to learn to play for dances or for

moving picture shows, he may not “feel that. he
needs. them, -but. whether he needs therm or . not,
he is.going to get‘ihcm—'_tﬁe Tfive-finger excrct-.u:s
scales. arpeg:glo;, éte.

The same :f he wants’ m study for_the. conccrl
stage..

“and the pe puplﬁias rh"ﬁhm at his finger ti
' rhyjhm and: preczseness “of. touch

By AxeL CHRISTENSEN,

For the person who loves music with melody
and rhythm and who is eager to learn it for the
pleasure it will give him or her, its pretty tough
"to have to go thratugh’the. samie_tedious amount
of preparatory work that would be necessary fos
one studying for the profession.- For such a per-
son; mamely, one who wants t6 play for home
pleasure, all these scales, arpeggios, ﬁve-ﬁn.ger
exercises, and studies- without-mumber, are as
unnecessary as the fonndation of a sky scraper
would be for a cosy little cottage.

Now, if pupils reaﬂy prefer ragt:mc “and
popular music, why not give ‘it to them. direct;
instead of first making them -go through the’
regular routine prescribed fora clasalcal“course?‘--
After the classical course they. usually. have to
learn ragtime from a ragtime specialist anyway
and are -compelled to-start almost at the same
point with their ragtime lessons as a person who
has never studied before.

All you have to do is to gwe the pupti who
foves ragtime a-start in the right direction. and
he learns almost without effort, All ragtime is
made up. of certain movements, /Or styles: of_
rhythm, which can.be easily: d}sﬁﬂmﬂshed and’
analyized and as soon as a few of these moves:
ments have been learned, the rest is easy.

Given a few lessons in mastering: ‘the principal
ragtime movements. which ini a couirse of ragtime’
takes the .place (0f: the usual scaiea and jarpeggids,

fqund cxcept m 'persoﬁs who ha.v
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simple major scale played with that ragtime
swing is beautiful,

Alter the short time required to learn to play
the principal movaments upon which ragtime is
hased, the pupil’s entire time is then devoted to
transeriding melodies into that wavy, swaying
lile that makes you want to gance.

[ have nd criticism to offer on the time honored
orthodox method of piano instruction. For those
who aspire te_geeat things, who want to investigage
the art of piano playing as {ar as their ability
and unceasing labor wil) permit them to go—for
thost who want to study for the profession or to
those who love classical music—to such as these,
the orthodox course, is the thing.

But, if you love ragtime music, study ragtime
under & school that makes a specialty of just
that one thing, and whose successful pupils are
1o be found on dvery hand (we modestly refrain
from mentioning the name of such school in this
article} and you will have found the gquickest
road to the goal you desire.

There is nothing in ragtime, properly taught,
that can possibly interfere with the study of
classical music at a later date. On the contrary,
the firm legato touch and the absolute even tempo
required in good ragtime will be o great help to
the student who later takes up the classieal work,

WHAT AROUT RAGTIME?

In the following story by T, Fred Henry, the
celebrated band master of Des Monies, Ia., much
will be found of interest to the lover of ragtime.
Mr. Henry's remarks are breezy, direct and to
the point and coming from a man of his standing
are a great boost for the “cause” The article
follows:

Wheo you stop to cons:der that ift Amenu and,
in fact, all the civilized countries of the world
ragtime is the musical craze of the hour, it must
be admitted that it has something very fascinat-
ing aboutl it,

To begin with, American ragtime'is syncopated
time and in its original form Is therefore not a

“new-born idea, for you find it embodied in the
works of almost all the old masters. =

Of course it is then called syncopation, for
nont of the worshipers of the great Richard
Wagner will admit that he ever wrote 3 bar of
ragtime.

Well, maybe he did not, but be certmly missed
a great change to make an awful big bit with a
lot of good fellows that cannot sce anything ulse:

Still if we are indebted to thos¢ great pionesrs
in the field of rusic for our waltzr movements,
barcarotles and other ballet and dance music, we

should also give them some credit for the syn-

copated movement which forms the very founda-
tion-of ragtime.
But to the Amehm composer-belongs the real

glory of having developed modern raglime and
that is something after all, for it is the most
popular style of music ever written,

When T say it is popular I do not insist that its
popularity is entiredy due to its merits.

Business methods in publication help and when
you stop to consider that at least 90 per cent of
the music publisbers in the country publish popu-
lar music only and spend thousands .of dollars
aonually to have their numbers feattred by stars
im the big productions and in vaudeville, by the
famous bands and orchestras, by the cabaret
singers in the fashionahle cafes and then bave
them reproduced on hundreds of records for the

_ phonograph, their numbers are sure to become

popular, especiaily if they have the swing and go
to catch the ear,

I oM BOCHB
teschier of the Cbristensen System ot
Ragtime, ot Bprinsﬁala, {18

Succeasful

The words, too, are a great factor, generally
corrasponding 1o the melody in cﬁaracter and
always humorous,

And let me say right here that ragtime is: the
real comedy in mustc, for it is absolutely dcvo:d
of anything serious. .

It makes no difference how bad the weather,
how hard times or how cold the. audience, you
can cheer them upiand set them going the instant
you start a bit of ragume )

_Everybody sits up- snd takes. notice ‘and the
chances are thzt @ it will bring 3 burst.of applaiise
that will warm things up for that - rcmamder of
the program.

Ttis a. guaran{eed cure for the blues.
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Valse Eternal
By CHAS. B. BROWN

Composer of Polley King, Templar March, Watch
Your Step, ete. )
The grenteat ‘Healtatlon ever written. You just

MUST have this number.

Sent posipaid for 25 cenls

Chas. B. Brown, Music Publisher
- Suite C, 2518 Warren Avenue, Chicago

Parodies

written on
latest songs

$1

BACH

J. Forrest Thompson
« . (Christensen Teacher)

2822 West Madison Street
Louisville, Ky.
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DEVEREUX
Shirts made to your

measure

No matter where you live, let me
send you samplcs of new material that
will make-up into the most desirab!c
shirts for winter or spring wear.

Styles and patterns right up-to-the-
minute,

Don’t wear ready-made shirts when
you can have them made to your own
measure and suited to your own individ-
uality,

The prices are right,
Wiste for free samples.

H. E. DEVEREUX
441 S. Wabash Ave. CHICAGO .

VELIE

The 100% efficient car

The Car for the disoriminating
buyer, Mr. Axal Chrinmcn, the
“Czar of Ragtime,” being a dis-
criminating buyer has. Just ;
bought a VELIE, becauss he . -
could not find any car to
measure up.to the VELIE.

Romombor that the VELIE can-
not:- be equalled under any
circumstances by any oax al. .
the same price.

~Call or write for our new" caut- -
logue of the 1915 Biltwal L.Ilht
Sbr.. selling at $1595, 00 ;

| Thecar for the masses and the Classes

' —Velie Motor Vehicle Co.

‘1615 Michigan Ave.
Telephone Calumet 2588
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It has the real "pep” in it that makes everyons
respond, ginger up and keep time with one foor
or even both to its irresistidle swing. .

Secems funny, hut I have even seen it make
people jump up and down.

1 often play a concert with my band for which,
by special request. I have taken great pains to
arrange a classical program, As a rule I do not
get very far along with it until [ get a request
something like this:

"Mr. Henry, won't you pleasc play ‘Ragtime
Soldier Man" or ‘Everybody Two-Step? and
oblige

“P. S If you hoven't these with you please
play a real ragtime anyway."

Of course [ always honor requests and when
we play the rag—well, that's the signal—that's
what everybody wanted all the time and then they
want more and more and more,

It just seems to make people happy and pulls
the crowd together.

It must give people courage, too, for just think
of the story about that regiment of Greeks who
left New York to go back home and help annihi-
late the Turks!| A reporter for the Assodiated
Press writes how he saw them marching to the
front during the battle whistling and singing
"Waiting for the Robert E. Lec”

And so it is everywhere, ragtime seéems to
have won out.

They are simply wild over “those Yankee tunes”
in all the European cities where they once pre-
dicted that only the early and ultimate death of
ragtime would save musical art from going to
the dogs.

But musical art is here yet—and so is ragtime,
and 1 say “long life to both,” for as well as 1

“love the noble works of Wagner, Beethoven,:

Shubert, Liszt and the other great masters, I
shall always be ready to enjoy a Jittle of that
musical sunshine known as ragtime.—Des Moines
Register and Leader.

“Is he a finished muysician?”
“No, but he will bz if he doesn’t let up soon.”
-Phi_Iadclp!\ia Press.

MARINE
FOX TROT

ROBERT MARINE, who is tbe anly Author(xed
Manages in charge of tbe New York and Bﬂ,ﬁM
territory, teaching the CHRESTENSEN SYS

y. bas writtrn the above
FuTw&uuemehyi!. s Fox 'l «On-

SuplhutheRhﬁhmDmm “hunpy!a"
Prica pestpatd 15¢ par copy
ROBERT MARINE, Publisher
151 West. 125th St. . « NEW YORK

Great Piano Numbers

THE CAULDRON RAG—A Rag classic,
introducing tri ‘J;
‘!‘HF. PR.ESS CLUB RAG—A Very snappy

THE GLEN OAKS RAG—“Some"
TH%I P:\THETIC RAG—A remarksh
ow
THE STAR AND GARTER RAG
W’AL Melody for the'left hand
ime vartations for the right.
PROG

S| VI—: RAG—-Another “Cork-
W

'I‘HE INET’I‘E RAG—-Yon want” this
THE MINNESOTA RAG—An m.spira-

tion of the great lakes
IRMENA RAG— C[z.u"to this pum-

ber.

IN MY MERCER RACING CAR—Au-
tomobtlc song with that real tango
movem

THE WEBSTE‘R GROVE RAG—One of
the best.

Any three of the above plog;umt free wlm A yearly
subseription to the gtime R

15 cents each, or 10 for 31 po.rtpard
Order from your teacher, or from
A. W. Christensen, Dept. M
562 South Western Ave., Chicago

SEND YOUR
ORDER NOW

CHAS. L. JOHNSON’S
Picture Show Music, Vol. |

24 New and Original Compositions

Every action of the pictures can be fited
with suitable music. There is Villain
Music, Sneaky Music, Chinese Music—
in fact every kind necessary for any and
all pictures.

Printed On Card Boards: This makes it
possible for you to arrange entire pro-

"grams in a lew “moménts, thereby Taving '

yourself the annoyance, worry and trouble

‘that you are bound to expmencc when

nsmg other music,-
Price $1.00 Postpaid

_ A. W. CHRISTENSEN
Dept. M, 526 S. Western Aye., Chicago _ '

Tel. Maide 8950
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Piano Players and
Teachers

You can make big money teaching the

Christensen System of Ragtjme Piano Playing in your |

own home.

Bcs1dcs thls you Wlll make a Jarge profit on the
instruction books and music.

S_ome of the teachcrs who are now usini the
“Christensen” system make as high as $60 a week and
ottlhers have assistant teachers making money for
them.

— Axel-Christensen, the—‘Czar—of Ragtime,”” smmd alone-in - —
1903, teaching his system in Chicago. Now the Christensen
System is being taught and played from coast tocoast. '

We show yon how to make good, help you advertise and

furnish you with booklets, circular letters and’ prmtcd matter and
the Ragtime Instmctlon Books.

| Positively No Investment Required
You také no chances—simply follow our directions, which
any pianist of intelligence can master in one week’s time, '

IF THERE IS NO “CHRISTENSEN'* 8CHOOL IN YOUR CITY"
WRITE FOR OUR TEACHERS PROPOS!TION

Chrlstensen School of
Popular Music

Room _M-,-52'6' S. Westc;;n A,ve. | Chxcééé, 1L
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Teachers’ and Pupils’
Corner

I thought I was going to have some swell ar-
ticles for the Rxvizw, but am sorry to inform
vou it fell through. You heard about this beauty
contest given by the Universal Film Co., where
they selected the prettiest girl from ecach state
and then seat the bunch on a trip to Frisco, etc.

Well out of the final ten for this state (Washing-

ton) three of them were my pupils, but when it
came to pick out THE one as the pretticst in the
state—well neither onc of the three got it, s0
we'll have to forget about it.
Bezvaro Brix, Teacher,
-Seattle, Wash,

Have received my last Jesson and am more than
pleased with my success. Can truthfully say that
it is due to your simple method of teaching.
When [ started to take lessons from you I did
not know one note from another, and during the
whole course I did not have to ask one question
about the lessons. Everything scemed so explicit.
Will gladly recommend the Chistensen System
of Music to anvone who wishes to know how to
play ragtime. I found practice a ‘pleasure and
not a task. .

E. Mavicax, Atlantic City, N. J.

I have learned more in twenty lessons of your
micthod than I did in three years of the Kohler

Method.
Mgs, P. I Dexxy, Omaha, Neb,

I am highly delighted with your mcthod of in-
struction. \Jhcn 1 began 1 hardly knew one note
from another and now 1 am playing a number of
right up-to-datc popular picces. I am more than
pleased with my teacher, Mrs, Minnikers.

Mss, F. 1. Srzxcr, Omaha, Neb

Many of my new pupils are persons who have
heard others of my pupils play. For instance, a
high school boy was passing a house on 4lst St.
the other day and heard some one playing “China
Town,” “Michigan” and scveral other popular
picces. He inquired who was playing and was
told that it was a young man who had been tak-
ing a few lessons at the Christensen School of
Musie. The high school boy could not get down
to the office fast enough, so he telephoned ahead
to make sure he could get a lesson. After he had
taken about five lessons, his mother called up and
thanked mie for the splendid progress her boy
was making, She said that she had often seen
this school advertised by had kept him away be-
cause 'she thought it was impossible for us to
fulfill our promise, namely to teach ragtime in
20 lessons. But now she is glad he started with
us,

Mzs, Minvixess, Teacher, Omaha, Neb.

I enclose a remittance to cover subscriplion
to the Ractime Review, I certainly enjoyed the
sample copy and think "Tango Tea” is some
clever piece. 1 like the Racrive Review better

[FRANGIS X, BUSHMAN'S

Beautifu)
Waltz
* Ballad

Ny
SHIP
‘0'DREAMS”’

" Francis X. Bushman

is the world's most
popular romantic actor—he's also considered
the finest looking one.

This Is his first song

“My Ship-O’Dreams”

It’s a beauty—and you want it

PRICE PREPAID 18 CENTS
Will Rossiter, 136 West Lake St., Chicago, Il

LATEST CATALOG OF SONGS PREE

To All
Music Lovers

Send 10c for our latest
Song Hit and we will
send free a carefully select-
ed instrumental Number
and our Catalog showing
Professional Prices.

Just say: **Send latest Song Hit,”
and address.

National Music Co.
427 S. Wabash Ave. . Chicago, Illimols
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C_h ristensen’s:
Picture S‘-t-_i-ow
Collection

Containg special piano music for Western
Pictures, Lively. My
lar Scenes, Quarrels, §h—nqlu. Hornpi

Huiting Scenes, Boat Scenes, Mt L,
Nautical, Storm, Hurry, Pursuit and. Cap-
ture, DBattles, Death Scenes, Japanese,
Chinese} Church, Court Sccnuh ks,
Rural, Indian, Spanish, Turlish, Comedy
ewish, Grotesque, Comic, Love - Scenes,
te.

Price 81,00 Postpaid

Get this book from your teacher, or from

A. W. Christensen, Dept M.
526 S. Western Ave., Chicago

Mysterious, Burg-.

Christensen’s
Instruction Books
for Vaudeville
Piano Playing

Book l-——Lessons in Sight Reading.

Book 2—~Lessons in Elementary Har-
mony, -
Book 3—Playing from Violin Parts, or

. Vaudeville “Leader Sheets.”

Book #—Playing from Bass Parts—
Transposing—Modulating. Useful and
necessary information for the vaadeville
pianist.

Book 5—Every style of music required
in theatrical work, with instructions as to
how and when to play same—entrances, in-
troductions, cue¢ music, bucks, reels, jigs,
clogs, ete. “Leader Sheets” only.

Price 50 cents per Book
or $12 for all five Books

Oet thess backs from your taschar, or order from

A. W. Christensen, Depe M.
526 S. Western Ave., Chicago

'SUBSCRIBE FOR THE
“RAGTIME REVIEW."

- By discontinuing the usual premium offer, we have been
. able to reduce the subscription price to only

50 CENTS A YEAR
Think of it—Only a fraction over four centsa copy,
and éach copy contains at Teast two complete
piano numbers, hesides lessons in vaudeville
playing, review of all new music, valuable .
articles, pointers, etc. You can't afford
to be without the ‘‘Ragtime Review,"’
so clip the:coupon and send'it to-

_day with 50 one cent stamps or
*a rgoney order,and don’t be selfish
—tell your friends about it too.

r 3
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than the other musical magazines 1 have been
subsenbing for, as it fits in so much better with
my particular work. :

Ina Gowvman, Griggsville, TilL

[ have been studying your system of ragtime
while on the road in vaudeville. On our recent
vaudeville tous through the west the first day we
would come to 2 new city I would immediately
Incate the focal Christensen School and take a
lesson. I would then spend an hour or 30 every
morning at the theater practicing. [ am now
finishing up your course at our summer home and
am taking this opportunity to thank you and the
teachers of your wonderful system for their
kindness and courtesy, One tcacher T want 1o
mention especially and that is M¢. Gleeson, who
i§ your teacher at San Francisco. 1 think he is
Just wonderful, and among all the clever Chris-
tensen teachers 1 have met. he is my favorite.

Hazer Sxateres, Somers Point, N. J.

Having completed the course of instruction in
your Book No. 1, I wish to say that I am pleased
with the system, and with my teacher, Miss
Smith.

Mary Przyeviski, Detroit, Mich,

The Left “Handed William" and “Goblin"
pieces were enjoyed by us when they appeared in
the nice I.gunc edition of the Review.

attie Sxirn, Teacher, Detroit, Mich.

I find that | am progressing very rapidly. Your
system, I must say, 1 cxcellent. T have taken
panc lessons for three years and still could not
play 3 very easy piece, but now having taken
lessons from your %cw York School, I am able
1o play some good ragtime and popular music,
and pleased with your teacher, Mr. Marine.

Ernest Mertin, Long Island City, N. Y.

The Christensen School of Popular Music of

Chicago has just inauguarated a dancing depart- -

ment and already it Jooks like its going to be a
big success. This new department for teaching
the one-step. canter waltz, maxixe, ete, is under
the able direction of Prof. E. Henry Feltman,
late of the “Danse de Luxe" and the “Grand
Central Palace” of New York

Axel Christenseo, the “Crar of Ragtime,”
motored up to Waunpaca, Wisconsin from Chi-
. cago the other day, Just outside the city limita
of Milwaukee, Axel struck a long stretch of nice
white, smooth concrete road and being some-
what bebind schedule on account of bad roads
previously encountered he “let her out” To
make a long story short—the motar cycle cop
permitted the: “Czar of -Ragtime” to proceed
after leaving a cash bond of $50.00 and promised
he¢ would give Christensen about $19.00 change,
providing he returned to Milwaukee the follow-
ing week to stand trial. And they both did.

“Did you ever read about how the ancient

-Greek—harp—playing’ -used-—-to—-mgvr—stones 10—

tears?"’ ‘
YHub! That ain’t nothin, My daughter's
piano playing causéd five families to move.”

Song Writers,
Attention!!

Beware of Fake Pu:blishm or
“Royally" publishers.

Don't Waste Money and Time

We compose music to your poems and then
get yowr approval before printing
your copies.

We help you sell your copies, by gmng you
owr (free) mailing lists of diferent
music dealers, etc.

% of ALL of our castomers Lhag far
kave beem MORE THAN SATISFIED

Addreas

Mellinger Music Publishing Co.

Executiva Offices: Odeon Bldg.
ST.LOUIS, U. 8. AL

Ascher’s Standard Waltz Folio Ro. 1

FOR DRCHESTRA )
Thess Waltsos are Complele with Introdwetion
and Coda and can be msed edther for Cenoceri
©  ov Daten # 1oy
7 INSTRUMENTATION—10 parts Cello snd Pl-
‘ano Ace. Ist Vieolin, 2nd Violn, Viela, Celle, Hous,
Flute, 1st Clarinet, 1st Corvet, 204 Cornet, Trom.
bone, Droma &nd Plano Ace, 2nd Clarinet, Horos,
Oboe, apd Bamson cau e had etparate

NET PRICES—10 parts-Cello and Plano, §F2.00;
Violin and plano, 78c; Violln, Comet and Plano,
§L.00: wingle parts,"25¢ each: Plano Acc., 5c.
Every Part In Separsts Book Contalning the 18

- !ND!K .
Vislon of Salome, Valse Orientale....A. Joyce

L
2 8on D'Automne, (Dréam_of Automn),
Valee Orfentalo,,.....cv.ou.. Archlbald Joyce
8 Over the Waves, (S8obro 183 Olas) Walts. Rosas
4. Tales of Hoffmann, (Baracarol Walte
.......................... avanssod. Offénbach
B. Danube Waves, (Donan Wellen Walts)Ivanovic)
6. Espana Walts........... verean B Waldtenfel
7. Bloe Danube, (Bleue Doneu) Walts..S8trauss
g. The Skutérs.(Les Pstinevrs). l.!u.Wnlf::utel

,Sonrfq D° Amour, (Dream: of -Love) Valss.
Ovientale. ..o ..... eisserrariassss By ABCHEr
10, Homo Bweet Home, AModloy -Walty,. in.
troducicgy Home “Fﬂ"' Juanita; We
Won't Come ‘Home 'Till Morning, Auld-
Lang fsneé, Gnod Night, Ladies, Home
Sweel Home, TaPE. ... 1 eeseeanss i En Afch
11 Wiener Blut: (V%nnt Life). - Walts. .. :Strauss
L'Eatudientine, Walts...... ... E, W,

S Cersstwetasn) Walilss. Waldieatel

L &, . alts. LY

4, nﬁ'z’%%& Walts oo B wal_u_f)ﬁg;u

156, Bouthern SsEs, (Rosen ava d¢ SPEe
Npsecacibintom ot X ey T

£ ] T e T A e
Cataleguea with Semple Parts ecni Fres o
: Apphicats -

S Bl v ,
EMILASCNER, 1155 Broadway, Cor. $7th SL, New York
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(8} pieces ofmum:, send 10 cents i
stamps and request the July isaue of

The CADENZA

SUBSCRIPTION, Per Year

United States §1.00
cuudn. u.zs

=
"~
-

N, ek
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Forelgn, $1.50 - .

The Cad enza

Pianist Department

Conducted by EDWARD R. WINN
Conlmns'

““Practical Course of Instruct!on in Ra
instalment . each month) by
cleg- nnd ‘Stories-on—Muslcal-—Mattera—that——

;. Quéstionn of %eneml interégt and
wat News  of

Playing”

are worth readin
thelr Answers;

me Plano
dward "R.

he Popular Mnasfc,
in~

Piang _Schools, srud!ou and. Teachers, notey -of
tomf. ‘about - vnndmue and- “movie” planista, side-

hts oo the  latest..developments in the . Popular .

usic flald, 1ot of Popular’ Songa labeled “‘hits,”

and other- articles avd general readlog matter of

musical valuo end lnwmt whieh no pl.umst chD

afford to mils

JUST TO *““START SOMETHING™

G000 AND QUICK
Wo will send to sny reader of

Christensen’s RAGTIME REVIEW

as .a premium for a subseription to
The Csdemma, his or her choice of
any 4 PEIANO or VOCAL numbhers

aclected from the following lat.

PREMIUM LIST

I’IANO

After-Glow. A Tone Ple-
ture,

Baboon Bonngg; The

A Rag-Step.

Bantam Strot, The. A
Rag-8tep.

Barcelona Beanties.
Walta LR .
Dream Elsses, Walts.
Dresm of 8pring, A.
Moreesn. :
Fl&%r @Amour, Hesita.

Little Blackber.
ries, Schottiache.

Four Litfle Pipera
Bchottischa, f

- Etss of Spring. Walts.

Merty. Madness, Walts.

A '
Moose, The. March,
Monstrat Viam. March.

H{r‘ﬂnﬁ"nmcer. The, |

alsa. Ballet,
Natiopal Emblem,
March,

On Dmrt Banda. Intar

Our pirector, March,
Pansies for Thooght.
wWaits.

Pussy- Foot. Fox Trot,

Porfume of the Violet.
Walts,- - =

Pearsisn - Lamb Rag,

Ilomance of & nolo.
Reveria

3woat ‘IMustons. - Walts,

. Under the Spell Waltx,.

VOOAL,

Blg Chief Battle-Axe.
Dainty Lady Rosebud.
Drenm. Bwoethedrt,

Derea
Grg:chen. My Bnth:leljer

Gfrl of Mine, )
Qlve . My Love to Dixie.

m Glida A}ong. Bliver
Maoon,

I Y(!mﬂd Leﬂn to L’wo

" X've: Grown 8o Fond of

o
Elss of ﬂpt!nt.
‘My Dugky: Bo-é.
B!y Jamnae.

= “«éﬁ‘;}' MI et “¥B
”s-nﬂhl

otart -the dol.hi
Bireet. -

lm offer

Some Day When Dreams
Come Trua, .

Btar of Love lq Buarnlng,

Btrnmng Home 'With
Jennie,

When tha nobi.n smsr
- Agein,

W‘Mn Tomorrw Brinn
&;Thonght of Yuw

Yaquita.

‘Tou Alone, "or Sweet-"

heart of Uld, Due.

Yoh Look
airl 1 Uigd 10" w

| “Just to
m.:m O "Befworth

“lwaty mdl
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15,000 S

(Tu—mmn
67 PIANO SOLOS

11 VOCAL S8OLOS
11 VIOLIN SOLOS
1 ORGAN S8OLO

15,000 Subscribers Received B0 Complets Com-
poal!.lonn for 76 Conts (Price of § Montha'

; -~ Sobsaription) ~—-- -

To Rnbsoribers N

.

{ssue) meny coptributions on muslc and musailc

NRENSEY; Ao voir bion arensnnsssssssvins
‘Le Coucon {The Cuckoo), Op. 34 No, 2
P Tarantelld
BEETHO EX, L....Menvet from Bonata, Op. 28
BEETHO E ...................................
epuet from tbe Sonats, Op. 10, No. 3
BRELLINI- LOW Qumtet. from “La Somnambula”
BENDIX- SAEN
The Dawn of Love. {Fom- Hands)

BEATUMONT,

B 1 R Eh Uctznein Ou
. COMINGO, B. H... . v.ieeirr-. Black Fox Trot
DELTBE% LEO.Vrlss De La Poupee, “Coppelfa”
D'OURVILLE. LEON Hungarlan Lo Hongroise
ELGAR, sEDWA ceveresaer--Salet d'Armonr
ENGELMANN, H........ A Sony Yachtl.ng Party
ENGELMANN, H smp, Wnltx

JANSCHALS, CARL. Twilight \aaainge Hp
GILLET, Bosiovinnvans ; ..Bab!llaga {Fonr ands;
GILLET, B.oviiiannnanns fed (Four Hands

QLUCKE .Dance af Happy 8 Ir ts from “QOrpheus”
GODARD-TORA vr e Berceusa de “Jocelyp”
GOUNOD-_SAENGER ........ Waltes from “Fanst"
..Anltra's Dance (Peor Gynt
RIE QGavotta from “Holberg Sulte"
G‘R!F‘G EDVARD Popular ‘Me!ods*, Op. 12, No. 5
GRIEG, ¥DVAR 38, No.
GURLIT ,C--.” ...... ,.S:mday 08 101 No, 18
GURLITE, C...... ’i‘nrk!ﬂb Marei’ D. 101 'NG.
HELLER,  STEPHBPN . ivcivricmnan o ag-p
AENNEBERG. PAU’L ..The Boy Scouts, March
JENSEN, ADOLF crens.Evening Song
JORANITONE, ABTH‘FR F‘..,..-The Eachantregs
JOHNSTORE. ARTHUR Boiveioaniinn Esperanza
VIOLIN AND PIANG "
CABN LEO..... ceseess.--Bacarclie
AR W!‘ON. HARRY....... .Hungatian Fantasie
; ,RWONKY. H!CEARD InSismberiand, Berceuse
BBERHARDT, G..iviviimtsvisrrrintonsassnnen
.......... Soax without Weords, Op,
MEWRBEF‘R Y ALBERT

T.....Corong fon  March

PAPINI, GUIDO.,........ Mozarka (l’n A !ﬂnor}
PAPINT, Gmggo...é‘ £ d % T
e e B0TENRdE Andn ouae. P

SABNGER ... ....iiieiian.-s k feuli-Funtoula
STRAUSS-NAUMBURG....:-.. everte Tranmers!

VERDI-AMBROSIO.. IFavorlte Alrs, from “Atda"

the -

‘The MUSICAL OBSE'

sny pumber ¢t departments of interest and educational value to every lover of music.. '1‘
Investment any mosale tover can make fa_a foll
its valoe In music and Jiterary matter. Yearly.,
HERE ARE THE NAMES OF COMPOBITIONE SENT TO SUBSORIBERS IN BIX MONTHS
ENDING MAY 80, 1013. (TWENTY-FOUE LARGE SHEET MUSIC S8IZE
FAGER OF MUSYU XN EACH IBBII'E.)

PIANO MUSIO T

BIZET, G.,eonr Adsg!at:o trom “Arleslenng Suite”
BIZET-D’ALBERT.........Duet from rmen’
BLOOM.-J. T....:= -i...-Ameng the Prairies

L(}O Yeorneml

WHNEA B
SMIT%I WARﬁEN BTOREY Vatsetfs Imprompta

~WILSON, G.

98, No. 17

LOOMIS. "HARVEY!

e e

- The montbly which gives subseribera the greatest value ever oﬂered by an stmlht perlod-'
teal. Good mivsi¢ and lots of 1t (sbout 20 completa compositions for. Plang -Bo ﬁ)

. et v in” each

na by the mosl talented wrlters of the ags, ‘:gé
Kl ear's aubseription, it wil) brlngl you mngcum&s ;
50; Elght Montha, $1.00; Single Copy, 1

XARGANOFF, G....An Crepuscule. Op. 22, No. 3
KRISER noﬁmw A..Faith snd Hope, Reverie
MARPRURG e S Mennet
NDRL H ......... 2 A Children's, Plece
NDELSSOHN-..-., .. T Children's P!eees
MBEYERBEER . .c.vemvrivmenans rennns
........ anmmﬁon of “Swords (H‘a 10ta)
MBEYBPRBEER, Q.8hadow Dance from “Dinorah”

MOR: TEED. F..oovvuns i The Rlumb'ring Sea
PARLOW, EDMOND....... .. .s2....The Cuckeo
PARLOW, EDMUND... e Wood and Flald
PARLOW, Ebmm ..The !&erry Blackamith —
PONCHRLIL .. Donce of the-Hours (Gfoconda)
PRYOR, ARTHUR.... .... e Brosdway T&ngo
Acmlmmo e D tluan, O 3.
RAVINA RJ ........ La Jole, Op. No,
RIMSKY- Konzmrow Romance In A Fiaf Major
ROTH, RED. .. 000 ensvesoesss 2D Dance
'ndmo:-mﬂoz,no Greetinga fromg - Home -
.. Song wishonf."Worth

.................... Cenoeing. Idyle
. Afr from “Orpheul“
YONWILM.. Gnvatt?, & Husette. 0 240, N
VONWILM,, ....In Yoyous- K n. %’
VON WILM. ‘I‘amntane {Neapoll Ho.
VON WEBEX LOW Cavatina from “
WAGNER-
WAGNER-BELL,.....& cvut v einnninsna &
Song or Rbine Hajdens (Gotte:dnm'r’g)
WAGNER-D' B igrim's C'horus
WAGNER-BELL........... Walther's FPrise So
WAGNER-LOW{ ln So F'lyl D s
neing -Son g u (o man
WITHOL, YObFPE:..Sana &mmeﬂ. Op. 83, No.
o PR «»+v¢-The Bhepherd Boy
YOCAY,
- (R ,Where Thy. Treasure Is
Veessnesrs e Tender Ties
AX :n:' Twinkie :rsﬂ 'ﬁu“ﬁ‘i’
i s sw DO 8§
HER BERGAMMAX .......... ] ceved Night-in Juno
. Where Wil Be.My.Jourgey's Endin
camran .).....Romsnu .from “Fan
.......Tha By-‘]'.'m
LOOMIS: H.. W.ooivnimoiioune. cen and Pear
..... A!J 2313 World,

SCHUMANN, R 0.
WAGNER, B......Swsn Songvkom "Lohsngrin

BOUR. F

OBGAK
PAREKHURST, H. B....0i. .,Ahdanta B&ﬂﬂmo
Emd t Qnarter tor m Thm Monmiba' Trial af Gur, Bl-si:.

Juat Wﬂh Your N-M nnd Addnu on

N UlS'I(?AL OBSERVER €O.,: Gooper

N. R—Ho Deck numbers available; they eell nn. Wa
We bave a FEW complete sets of all the abov
l;ound). ‘which: e wm send Logether with a. yen

‘Eago

begin yom- mbmﬂgﬂon with: c:um {mon

n§’
mripﬁoi: f;ir tko Hum}n&rmer’d’ériﬂ:_

are,~ NEW YORK

b




RAGTIME REVIEW

If you wish to publish your
own musical compositions
do not fail to obtain partic-
ulars from

Rayner Dalheim
& Company

MUSTC ENGRAVERS
— and PRINTERS

376 W. Monore Street
CHICAGO, ILL.

We write words to your
Mmusic or set music to your
words, and get same ready
with list of music buyers so

that you just have to fill-

the orders.




IWo_NDEREUL_ RAGS

The greatest, most difficult rag
everpublished. ~ = |}
—'[hjs;; __.___:lﬂ._f.h.. 9;1'38—!]3 m.@-t-—n" nade it { -
possible for the composer to
contract for the Big, Circuit
~playing from’ coast: to coast for
two solid years,. -
- Every Ragtime Expert inVaude-
.ville uses this rag ashis feature
number. o

I’s a classic in ragtime.
Price Postpard,
15¢ per Copy

OTHER -GREAT RAGS
"11¢c Each—10 for $1.00

CALICO RAG
CRAZY-BONE RAG
GOLD-DUST-TWINS
PEEK-A-BOO RAG -
WELTNESS RAG
‘ AVIATION RAG
ANGELFOOD RAG
. ' MELODY RAG
TAR BABIES
LOG CABIN RAG (Fox Trot) -

. Addcmodento -

F. J. A. FORSTER
_ 529 South Wabash Avenue |77 7 . owrysmarui nredniet nto
CHICAGO, ILL. e e T e et

v A . ! - ' I






